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Nectarie Frimu, the bishop of Tripoleos (¥1856), born in Moldavia, is known in specialised
literature as the translator and composer of Romanian psaltic music. His creation, which is of
great importance, is contained in the two musical collections he published, Anthology of
church chants, 3rd volume (Neamt, 1840) and a Book of church chants (lasi, 1846). They were
sung and appreciated especially in the second half of the 19th century, when they were
circulated both in printed form and in manuscript. The present study aims at revealing a part
of the means used in the process of “adaptation to Romanian” used by Nectarie Frimu in his
translations in the 3rd volume of the Anthology containing chants performed during the Holy
Liturgy. The main musical sources of his translations into Romanian are the pieces by the
great post Byzantine composers Daniil Protopsaltis, Petros Lampadarios, Petros Vyzantios as
well as the interpretations of the reformers Chourmouzios Chartofilax and Gregorios
Protopsaltis. In terms of melody contour, the composer observes the patterns of the Greek
musical model by faithfully absorbing the specific formulae, of the main musical cadences and
of the modulations of the musical text. In terms of the relation between text and melody,
psaltic melodies are adapted or sometimes even masterfully recreated according to the
prosodic characteristics specific of Romanian, which offers the musical discourse fluency. By
his musical work for liturgy of great artistic value, where the characteristics of traditional
psaltic music can be recognised, Nectarie Frimu can be considered a classic of Chrisantean
music in Romania. He can be safely placed along with the other great founders: Macarie the
Hieromonk, Anton Pann, Ghelasie the Bessarabian and Dimitrie Suceveanu; in terms of
compositional style, he can be placed next to the main founder of Romanian psalm chanting,
Macarie the Hieromonk.
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