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Instead of a preface

The booklet at hand includes the CV’s of the participants as well as the
proposals for the 1st International Interdisciplinary Musicological Conference of the
Department of Psaltic Art and Musicology of the Volos Academy for Theological
Studies. The Conference is held in the Conference Centre of the Holy Metropolis of
Demetrias and Almyros, in Melissiatika, Volos, Greece, from June 29 to July 3, 2014,
under the aegis of the Holy Metropolis of Demetrias and Almyros and with the kind
support of the Municipality of Volos. The title of the Conference is “The Psaltic Art as an
Autonomous Science: Scientific branches — Related Scientific fields — Interdisciplinary
Collaborations and Interaction”

The Conference aims to addressing the Psaltic Art (the art of Chanting in the
Byzantine, Post-Byzantine, Modern and Contemporary period of the Eastern Orthodox
Church) as an autonomous science, and also recognizing the necessary definitions of
its scientific branches, the related scientific topics and those of the relevant sciences.

70 scientists with 60 presentations participate in the Conference. The
presentations cover a wide range of approaches to the Psaltic Art, including those of
Theology, Philosophy, Social Anthropology, Philology, History, Pedagogy, Psychology,
Medicine, Mathematics, Acoustics, Computer Science and, of course, Musicology.

The Department of Psaltic Art and Musicology of the Volos Academy for
Theological Studies came into being in September 2013. Its creation was the next step
in a series of musicological activities carried out by the Volos Association of Chanters
and the Holy Metropolis of Demetrias and Almyros.

The main goals of the Department include the musicological research of
‘Psaltiki” (the art of chanting) of Orthodox Christianity and the so-called Byzantine
tradition primarily, but also of all musical idioms related to religious worship; they
include also the preservation, support and dissemination of the relative cultural
heritages. Aiming to this goal, the Department plans conferences, seminars and
educational workshops, musicological research, publication of books and sound
carriers, web sites, radio programs etc. The creation of a comprehensive archive of
bibliographic, visual and sound resources is also of crucial importance. Director of the
Department is Konstantinos Charil. Karagounis, associate professor in the Supreme
Ecclesiastical Academy of Athens.
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Hamburg and he graduated from the Faculty of Psychological Defence of Oiskirchen. He was elected as tutor,
assistant professor, associate professor, deputy professor and finally professor of the Laboratory of Psychology
of the Faculty of Philosophy at the University of Athens. He is an elected member in many national and
international scientific societies and has a wide participation in international forums and scientific congresses.
Apart from his position as professor at the Faculty of Philosophy, he is visiting professor in other Faculties of
the University as well as in other foreign Universities and has participated in recognized scientific centers. His
publications comprise 46 books and more than 255 theses, studies and reports published in recognized
national and foreign magazines. In the frames of an industrious social, political and national activity he has
published more than 300 articles in the largest newspapers. His publications both in the greek language and
their translation in other languages have received significant resonance and have received many honorary
distinctions.
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Formant Tuning in Byzantine Chanting

Georgios Kouroupetroglou* and Georgios Chrysochoidis”

koupe@di.uoa.

Adjusting the vocal tract during singing in order to align formants (i.e. the resonance
frequencies of the vocal tract) with harmonics is known as formant tuning. This intuitive act,
that is highly dependent upon the vertical laryngeal positions, has been used from trained
singers in the past, in cases where the singing voice should be heard across large spaces along
with other sound sources. Formant tuning is considered as another vocal strategy used by
trained singers when trying to produce the ideal voice and economizing on vocal effort. While
literature on formant tuning continues to grow for other types of vocal music genres [2, 3],
Byzantine Ecclesiastic chant voices haven’t been studied in the same context. Current work
tries to fill this gap by providing an initial approach, along the path followed, and presents the
first results of this analysis. We present an investigation of formant tuning in the context of
the Byzantine Ecclesiastic chant voice. The recordings selected for the analysis are part of the
DAMASKINOS prototype acoustic corpus of Byzantine Ecclesiastic voices. More specifically, we
analyzed recordings from ten different professional chanters in ascending musical scales of
the diatonic genre, for the /a/ vowel. The method of analysis included a semi-automatic
segmentation of the audio material, extraction of the measurements in PRAAT and the final
post-processing in MATLAB. Results show clear evidence of formant tuning in at least 60% of
the chanters, proving that the technique is in use by the modern Byzantine chanting
professional performers.

[This research has been co-financed by the European Union (European Social Fund — ESF) and Greek national funds through
the Operational Program "Education and Lifelong Learning" of the National Strategic Reference Framework (NSRF) - Research
Funding Program: “THALES - Investing in knowledge society through the European Social Fund”, under the project:

“ERASITECHNIS: Processing, Analysis, Synthesis and Context-Based Retrieval for Multimedia Music-Related Data Bases of
Traditional Music and Dancing Recordings”, MIS 375435.]

* Georgios Kouroupetroglou holds a B.Sc. in Physics and a Ph.D. in Communications and Signal Processing.
Member of the Academic staff of the Division of Communication and Signal Processing, Department of
Informatics and Telecommunications, National and Kapodistrian University of Athens and leader of the Speech
and Accessibility Laboratory. His research interests focus on the area of Voice User Interfaces and Computer
Accessibility, as a part of the major domain of Human-Computer Interaction, with emphasis in: Spoken Dialogue
Human Computer Interaction, VoiceWeb, Voice Agents, Accessible Computing, Voice Processing; Analysis and
Synthesis of Speech and Singing, Music Computing; Singing Voice Analysis, Virtual Musical Instruments, and
Byzantine Chanting Analysis and Synthesis. Professor Kouroupetroglou has actively participated in a number of
European Union funded and National research projects. He has been a reviewer / evaluator and member of
working groups/technical panels of various European Union's projects/programs.

A George Chrysochoidis holds an MSc in Digital Signal Processing from the department of Informatics &
Telecommunications at the National & Kapodistrian University of Athens and is currently pursuing a PhD
program at the same department. As a freelancer, he has worked in the field of custom software development
as well as providing IT consultancy services for companies. In 2005 he joined the signal processing team in the
department of Informatics & Telecommunications at the National & Kapodistrian University of Athens and since
then has worked on several projects. His research interests include speech recognition, singing voice analysis,
modeling and synthesis, Byzantine Chant analysis and synthesis, natural language processing and machine
learning.
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The Graeco-Slavic Contacts in Psaltic Art:
The Case of Metropolitan Serafim of Bosnia

Svetlana Kujumdzieva®

svetk90@hotmail.com

The Metropolitan Serafim of Bosnia became known according to the so-called Yale fragment,
discovered by Prof. Milo$ Velimirovi¢ at the library of Yale University in 1964. The main part of
the fragment contains thirteen chants in mode 1 for Saturday Vespers of the Oktoechos’
repertory. The text is written in Slavic with Greek letters. The importance of this discovery
threw a new light on the Graeco-Slavic contacts in the development of psaltic art in Balkan
Orthodox countries and revealed new paths of investigation of both music and musicians.
Serafim of Bosnia is very little known in Orthodox music. The focus of the paper is a musical
manuscript from the library of Rila monastery (6/59), which contains two inscriptions with his
name. The manuscript originates from the 18th century. It is of the Akolouthiai-Anthology
type. The two inscriptions in which the name of Serafim is read are in Slavic and seemingly
written by him. The question of who was Serafim is raised. The psaltic art from the 18th and
the very beginning of the 19th century is discussed. Several layers of repertory are revealed: a
traditional one with anonymous chants; an old composed layer with pieces from the 14th-
and 15th-century composers; a newly composed first layer with pieces from the 17th- and
18th-century composers up to 1770; and a newly composed second layer with composers
after 1770. The musical Anthology of the Metropolitan Serafim is one more proof about the
great role that he played in the process of adopting the new Church Slavonic language to the
psaltic art of the second half of the 18th century. As a result of Serafim’s appeal to Peter
Lampadarios for creating a repertory in Slavic, pieces for Vespers, the Orthros, and the three
liturgies appeared. These pieces were used by the Slavs in their Worship.

* Corresponding member of the Bulgarian Academy of Sciences (2012), professor (since 2000) at the Institute of Art
Studies at the Bulgarian Academy of Sciences and at the National Musical Academy “Prof. Pantcho
Vladigerov”, Sofia. She is Ph.D. (1980) and Dr. of Sciences (1996) in the field of Orthodox Music. Kujumdzieva
graduated from Bulgarian Conservatory and after that specialized on Byzantine and Slavic music at the
Institute of Musicology, Hamburg (1986) and at the Dumbarton Oaks Center for Byzantine Studies, Harvard
(1994). Her research and teaching experiences are on Byzantine Music and Hymnography, Byzantine and
Slavic Music and Liturgy, Notations, Palaeography, Codicography, etc. She has published nine books and about
150 articles in twenty countries. Also, she gives lectures in Bulgaria and abroad. Kujumdzieva is a member of
many national and international scientific organizations like the Union of Bulgarian Medievalists, the
International Musicological Society, the Board of Advisors of the American Society for Byzantine Music and
Hymnology, the International Study Group on Byzantine Music and the International Society of Orthodox
Church Music.
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“I shall open my mouth...” Quantitative prosody, hirmological genus,
psaltic chorus leader’s gesture: a common systemic overview

Demetrios Lekkas?*

ja-dim@hotmail.com

Classical ancient Greek stichurgy is structured along the basis of the quantitative / durative
prosody of “syllabemes”, not along a pattern of syllables proper or of accents. Quantities, a
rhythmic element of the signifier speech born out of language, form a dual pair: i. brevis, ii. de
natura — de positione lunga. For centuries, the understanding, description and vocal utterance
of prosodic speech has been handled by scholars of Western and local theory of literature
silently incorporating an underlying utterance of standardized speech which is structurally a
single-quantity one, whether because their own mother tongue is such by nature, or because
they are accustomed to a stichurgical practice utilizing some other irrelevant structural
feature of their own spoken language.. By casting aside erratic definitions, groundless
assumptions and other hystera-protera and non-sequiturs, this presentation restores the
matter on epistemologically rigorous systemic foundations and, following a brief historical
linguistic retrospection, shows that the living syllabic isorrhythmics of the hirmological genus,
in conjunction to the physical corporal aspect of the chorus leader’s psaltic gesture, bears the
first and foremost irrefutable witness of the true and continual lived rhythmic consistency of
Greek chant. It argues that time and duration are presently no longer carried by single
syllables, but by syllabic groups of indicated specific accentual-rhythmic patterns, it confirms
its findings by further associating to the literal feet of folk-dancing tradition and it draws the
standardized quantitative of classical Greek sung verse as a special ritual utterance, different
in recitation and in song as regards actual Inegths and vocal renditions and variabilities, with
ample linguistic coverage. As an eloquent enlightening example, a chanting and gestural
rendition of ode A of the Akathistos Hymn “I shall open my mouth” will be given, followed by
a direct isosyllabic application of the identical rhythmic vessel as it figures in chant VIl from
the modern poetic composition Axion Esti by Odysseus Elytis, and finally a choral excerpt
from Aeschylus’s Eumenides will be recited quantitatively.

* BS, Mathematics, Carnegie — Mellon University, 1973; MBA, Operations Management, The University of
Rochester, 1975; Ph.D., Dept of Music Studies, The University of Athens, 1996, Author, scientific supervisor and
tutor (ca. 10 years). Studies in Greek Culture, The Greek Open University. Professional experience: several
years’ experience in radio and television (Third Programme by Manos Madjidakis, ET1, ERA2, 902 Aristera).
Texts in various media, musicological analyses in cd’s and books, teacher of seminars and classes on music and
mathematics. Student of Catalan composer Leonardo Balada, he has composed a variety of works, pieces and
songs for various ensembles. Music for radio, television, documentaries, drama, cinema (best soundtrack
award, Greek cinematography festival 1980), ballets, cartoons, puppet theatre, art and scientific exhibitions,
cdRom’s. Concerts, albums and cd’s with original, traditional and dubbed material, songs, scorings and
instrumentations. An almost exclusive collaboration with illustrious shadow theatre master Eugenios
Spatharis. Research interests and accomplishments in the fields of tonal and modal music theory, structural
and historical approach to Greek music, pure mathematics, cosmology and astronomy, linguistics cultural
studies and classical philosophy in what regards music. International conferences, lectures, publications.
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The Melkite Liturgical Chant, forms and musical structures:
Oral and Written tradition

Bachir Fouad Osta*

bachirosta@hotmail.com

The Melchite liturgical Chant is the byzantine liturgical chant of the Church of Antioch,used in
most byzantine churches in both orthodox and catholic section. In This Study, we will see a
review, beginning from the unity of the musical tradition in Antioch before 17 -18th
century, passing by the schism in the Antiochian church in 1724, and later in the 20
century. Studying the characteristics and the differences between Antiochian Melchites
orthodox and catholics, by analyzing the oral and the written tradition, we will take partitions
of the manuscripts and vocal records to try to recognize the aspects of this tradition.

* Bachir Osta started taking interest in the Byzantine music at his early adolescence where he joined the Beirut

Orthodox School of Church Music, led by Father Romanos Gebran. He moved to Greece to pursue advanced
courses in Byzantine Music. He obtained a “Diploma” from the Yorgos Foudoulis Conservatory under the
supervision of Konstandinos Karagounis, in addition pursuing a post-graduate program in the conservatory of
Athens under the supervision of Yorgos Constandinou. Bachir currently teaches the Byzantine Music at the
National Conservatory and the St Anne Seminary in Rabweh, and is the Protopsaltis (Leading Chanter and
Trainer) of the St. Joachim and Anne Parish. In 2007, Bachir took in charge the Saint Stefanos The Melode
School which was initially inaugurated by his brother Alain (Protopsalt of the Eparchy of Beirut and Jbail). The
School Choir was later founded and it presented many recitals in Lebanon (including Beirut chants festival
2011 and 2012 amongst others...) and abroad (2012 Summer tour in France). Mr. Osta also obtained the first
prize in the InterArtia International Festival of Music in 2009 and 2011 for the Byzantine Music. In 2013, he
featured as main speaker at the seminar: “Musical Structures and Forms of the Liturgical Melkite Chanting”,
within the “Voice and Sound Prayer” Annual Seminars, organized by the Intercultural Institute of Comparative
Music Studies established by the Giorigio Cini Foundation (Italy). In 2013, he presented a workshop on the
Byzantine Music within the “Voices in Harmony International Workshop” held at the Holy Spirit University —
Kaslik (USEK — Lebanon).
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The Use of Compound Time Measures of Rhythmin Syllabic
Compositions in Byzantine Chant: Is it advisable?

Panagiotes Panagiotides™

panagio09@yahoo.gr

This paper attempts to address the issue of rhythm in Byzantine chant, as it has developed in
recent years, in the practice of assigning compound (concise) time measures to syllabic forms
of compositions. The question of using simple or compound time measures of rhythm is one
that has to date, to our knowledge, only briefly been touched upon by Byzantine music
scholarship. Thus, when one examines, the vast array of music scores published and/or
produced and disseminated by different forms of electronic means a vague picture emerges
that leave one wondering what is or what should be the case. Although both simple and
compound time measures are used by church musicians and composers, it is not at all clear
which of the two is to be preferred and why. It is precisely this perplexing question that this
paper will try to deal with and attempt to shed new light by offering a precursory answer.

* Panagiotes Ch. Panagiotides was born in Melbourne Australia where he completed his primary and secondary

education. Renowned chanters both in Australia and Greece taught him Byzantine chant. He received his
Bachelor of Theology from Saint Andrew’s Greek Orthodox Theological College, Sydney College of Divinity and
his Master of Theology from the School of Divinity of the University of Sydney, Australia. He is a Doctor of
Theology of the Aristotle University of Thessaloniki (AUTh). He has a Degree of Byzantine Music and a Diploma
(Teaching) of Byzantine Music from the School of Byzantine Music, Metropolis of Thessaloniki. He has
collaborated in university research projects that related to Byzantine musical manuscripts and the first
publications and recordings of Byzantine Chant. He has lectured at the Department of Pastoral and Social
Theology, School of Theology AUTh, at the Institute of Further Education Neapolis in Thessaloniki and has
taught music at Secondary Colleges. He currently lecturer’s at the Department of Music Science and Art, School
of Social Sciences, Humanities and Arts at the University of Macedonia and is a chantor, choirmaster and
teacher of chant at the Parish of St. Xeni Charilaou, Metropolis of Thessaloniki. He has published in Greek and
English on topics that relate to Byzantine music.
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KataAoyoypadnon twv Houoikwv ouvBEcewyv Tou Mavaylwtn
Xpuoddn tou véou ya to Ztixnpapto tov Néouv KaAAwmniopov, Bacel
TWV EVPLOKOHEVWYV autoypadwv Tou

Dimos Papatzalakis*®

dimospapatzalakis@yahoo.gr

O Mavaywtng Xpuoddng o veEog elval 0 €oNynTAG KAl O KUPLWIEPOG OUVOETNG TOU
Ztxnpapiouv tou Néou KaAAwriopol. Baol{dpevog oto maAaldtepo Ztixnpapto tou MavounA
Xpuoadn (emoxn tng Kalodwviag) mpoxwpnoe otn véa PeAomoinof TOU AMOTUTWVOVTOG TN
HOUOLKNA TIPAYUATIKOTNTA TNG €MOXNG Tou, KabBwg o idlog avadépel otov koAodwva Tou
npwtoypddou Ztixnpapiou tou to €10¢ 1655 (Matprapyikn BiBAL0ONAKN lepocoAlpwy, Néa
Zulhoyn, ap. 4, ¢. 395v-396r: "EiAnde téAog | mapoloa dcopatopeAipputodBoyyog BiBAog
[...] avtoypadeioa €k tod malailod Ztixnpapiou kat idloxeipou ypappatog tod malatod KUP
Xpuoadou TtoU ’EppavounA kot Aapmadapiou tol evayolg kal Paclikol kARpou
€kTovioBeTloa: AAN év Kav® Tl KaAAwToU® Kal peApputodBoyyolg veodaveol Béoeat,
kaBanep ta viv dopoatoloyeltal tolg peAwdolowv év KwvotavivourmoAel.."). Mg tnv
napoloa €LOAYNON EMXELPELTAL N KaTtaAoyoypddnon Twv cuvBEcEwWV Tou ITixnpapiou Tou
MNavaywwtn Xpuoddn tou véou, BACEL TwV EUPLOKOUEVWY auTtoypddwy Tou. Adou yivel pLa
ouvioun Tmeplypad EKAOTOU XELPOYPAdOoU KOl CUYKPLON TwWV TIEPLEXOUEVWV EPYWV,
TIAPOUCLATLETAL N TIPOTELVOUEVN YEVLKN apiBunon Toug o€ mMapaAANALOUO e TNV apiBunon Tou
Christian Troelsgard ywa tn Standard Abridged Version of the Sticherarion, ywa tov
€0PTOAOYLIKO KUKAO TWV OKWATWVY €0pTWV (ZEMTEUPPLOG - AUYOUOTOG), KOl EMELTA YL TLG
KLVNTEG E0PTEG UE ETiKEVTPO TNV €0pTh Tou MNaoyxa (Tpuwdio - Mevinkootdplo). H Epeuva emi
Twv auvtoypddwv tou Mavaywtn Xpuoddn Tou VEOUu, N OUYKPLON TWV EUPLOKOUEVWV
ouvBéoewv Kat n kataloyoypddnon toug e€umnpetel ™ Stacddpnon Twv AUBEVIIKWY Epywv
TOoU pHeEAWSOU yla To Ztixnpdplo tou Néou KaAAwTlopou, To omnoio amnetéAece tn BAon yla thv
€EEALEN OAWV TWV UETETELTA ZTLXNPAPLWY EWG TN CNKEPLVN ETOXN.

* 0 Anuocg Manatladdakng eivol mrtuytouxoc Ocoloyiac oto tunua Mowuavtikng kot Kotvwvikn¢ Ggodoyiag tne
Ocoloyiknc ZyxoAnc tou AlO (2005), katoxo¢ UeETaMTUXLAKOU TITAOU TN¢ (btoc oxoAng otnv katevduvan tng
Bulavtivric MouaotikoAoyiag (2012), ue to €16ik6 Jéua «Ot puetaBulavtivoi puelovpyoi the AvatoAiknc Gpaknc
kat o Epyo touc (150¢ - 190¢ at.)», kat vroyneloc Stbaktwp tou Tunuaro¢ Mouaikwv Zroudwv tne ZxoAnc
KaAwv Teyvwy tou AlMOG. Eival katoyo¢ SumAwuaro¢ Bulavtiviic Mouaiknc (1999), ntuyiouv Apuoviag (1997),
EVW EXEL OTTOUSAOEL EMI OELPA ETWV OKKOPVTEOV, TLAVO, KAQOIKO Tpayoudt, avwtepa Jewpntika (Avtiotién),
oUTL KQl QOYOAE(TAL CUOTHUATIKA UE TNV EPEUVA TNC AOyla¢ avaToAlK¢ LOUCLKNG Kal Tou mapadoolakou
tpayoubiov. Eivar Sitevduvtnc tng ZxoAnc Bulavtivric Mouoiknc "lwone o Yuvoypdgoc" tnc lepac
Mntponddewc NeamoAews kat Ztaupounodewc kat Stakovel w¢ Aaunadaptog atov I. M. N. Ayiou lewpyiou
NeamdAewc amd to 2005. Exel oUUUETAOYEL O OUVESPLA KAl OspLvapla kat Exel Swoel Stadééeig otnv EAAada
kat 1o €eéwteptkd (HMA, Pouuavia), evw €xet SwoelL ouvauldiec o€ ouvepyaoia HE HOUCIKA OUVOAX
EKKANOLOOTIKNC AL KOl KOOULKNG HOUOLKN G 0 BEAyLo, lepuavia, H.M.A., ItaAia, Kunpo, Pouuavia, Toupkia.
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The bibliography of Greek Ecclesiastic Music:
Reference point - perspectives - organizing - evaluation

Miltiadis Pappas™
papmilt@sch.gr

At the time of tremendous technological developments and the rational use thereof as a
human tool, Byzantine music, both an art and science with all their components, should not
be left out of this reality. It is true that most of the researchers of Byzantine music, know a
little more than the basic principles of using computers. Bibliography is a tool used worldwide
for a variety of reasons, but mainly for researches. In Greece, bibliography-literature of
Byzantine music is still in its early stages of organization. On one hand, the relatively new
Academies hosting Byzantine music lessons are still in the process of organization and, on the
other hand, the prolonged economic crisis, a reason for the shortage of staff, are some of the
root causes that systematization of bibliography is almost absent. Thus, development and use
of bibliography in general and specific indices, in a way that will be ergonomic for each
scholar, depends on private sectors, scholars and people in general, who give higher priority
in their love for B.M. for the common good of their fellow artists. This paper presents the
situation nowadays with the respective historical origins of the past, as well as proposals for
indexing and describing all relevant forms, independent publications, articles, studies and
press releases in several languages. This way, apart from the fact of facilitating access to
what's relevant to Byzantine music (Greek and foreign), the bases and conditions are
grounded for studying, reading and eventually digitising the contents of any relevant text in
printed form.

® Born in Thessaloniki, graduate of the Technical University of Constantinople: - Undergraduate studies at the
Department of Fundamental Sciences, Music Department (MA), - Postgraduate studies at the Institute of
Social Sciences, Department of Classical and Artistic Turkish Music (BA) and - Doctoral studies at the Institute
of Social Sciences, Department of Historical Musicology (PhD) He served as an assistant chanter of the Holy
and Great Church at Constantinople for a decade and was tonsured as an Officium (honorary title) of 1st
Archon Domestikos of the Holy and Great Church of Christ by the Ecumenical Patriarch. He was awarded an
honorary scholarship by IKY (State Scholarships Foundation in Greece) and today lives in Thessaloniki and
chants as the leading Cantor at the church of St. Catherine. He is the Director of the Byzantine Choir "Eastern
Music Tradition", specializing on church and secular Byzantine music (instrumental and vocal). He is also
appointed as professor of Byzantine music and traditional instruments at the Music School of Thessaloniki.
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Stylianos Chourmouzios psaltic interpretation

fr Nektarios Paris*

nepa@uom.gr

Stylianos Chourmouzios, living in an era when the contemporary Greek musicological
research begins to develop, takes part in the musicological events as a publisher of
ecclesiastical music books and as an associate in the music journal “Forminx”, in which he
extensively presents his views on rhythm and intervals of the scales of ecclesiastical music.
Stylianos Chourmouzios was the Master First Chanter of the Church of Cyprus, taught theory
and practice of church music and published eleven music books with compositions of
byzantine and folk music. Stylianos Chourmouzios is a milestone in the Art of Chant in Cyprus
and as a chanter, a composer and a theorist he reached a high level of performance,
considering the circumstances under which he worked and the diffused chanting atmosphere
of his time. He contributed enormously to the continuity of the art of chant in Cyprus. Equally
important is the fact that he is the first one who published books on byzantine music in
Cyprus and the only Cypriot chanter who left a voluminous work for that period (1848 —
1937).

* He was born in Famagusta, Cyprus in 1956. He studied Electrical Engineering in Thessaloniki, where he was
taught the Psaltic Art by eminent chanters Zacharias Paschalidis, Athanasios Karamanis and Charilaos
Taliadoros. Between the years 1982-1988 he was the head chanter in Kykkos Monastery in Cyprus. In 1991 he
completed his Bachelor of Theology (Hons) and subsequently (1991-1993) undertook the following subjects on
the masters level: Liturgics, Canon Law and Psychology of Art. In 1999 he was conferred the title Doctor of
Theology, and later the title Doctor of Music (UNM Bucuresti). He taught at the School of Byzantine Music of
the Metropolis of Thessaloniki and the Department of Pastoral and Social Theology of the Aristotle University
of Thessaloniki. He is an Assistant Professor at the Department of Music Science and Art of the University of
Macedonia, in Thessaloniki and the head chanter at the Patriarchal and Stavropegic Monastery of Vlatadon.
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Music in Serbian sacred medieval literature

Ivana Perkovic*

ivanabperkovic@gmail.com

The wide range of research techniques is necessary when dealing with medieval sacred music
preserved in a limited number of scattered sources, as in the case of Serbian culture. Turning
to Serbian literary sources, particularly rich in mentions of music, is appropriate to the study
of many phenomena relevant to music history. The interdisciplinary approach to music and
literature has been attracting musicologists and literary scholars for a long time (Calvin
Brown, Stephen Paul Scher, Lawrence Kramer, Eric Prieto, to mention just a few of them);
however, in the past this method has not been used systematically in the study of musical
culture of medieval Serbia. Any discourse embracing literature and music is encountered with
different horizons of expectations. How could (if could at all) the literary sources be used as
an evidence of musical realities of the time, especially in the devotional context? Is it possible
to read Serbian hagiography (so called Zitija, lives of the Saints) with the aim of revealing
names and usage of hymns, descriptions of liturgical situations where music was present, or
concrete historical personalities and their connections to sacred music, for example? | do not
necessarily deny such a possibility, but | prefer different ways of understanding the
relationship between music and literature. Basic premises run along the lines of what St
Gregory of Nyssa (who influenced Serbian medieval culture) designates “meaning hidden <in
simple melodies> behind the words“, or what Lawrence Kramer calls “mythical union of a
lower reality embodied in language and a higher one embodied in music”. In other words, this
interdisciplinary approach will help in broader theological, philosophical and ethical context
of understanding of music, the understanding that would not be apparent from within the
narrower perspective of the single discipline.

* Graduated in musicology in 1995, received MA (1997) and PhD (2006) in musicology from Faculty of Music,
University of Arts, Belgrade. Employed at the Faculty of Music since 1995. Associate professor: Serbian
Orthodox church music, medieval, Romantic, as well as contemporary, and different aspects of the 18th
century music. Author of the books: Music of Serbian Oktoechos, Belgrade, 2004, and From Angel Chant to
Choral Art. Serbian Choral Church Music in the Period of Romanticism, Belgrade, 2008. Currently working on
the new book on musical references in Serbian medieval liturgical poetry and hagiography. Numerous
conferences, and published studies in Serbian, English and German. Research grants for her projects in Sofia
(on comparative studies of Serbian and Bulgarian chant) and Vienna (on beginnings of Serbian choral church
music in Vienna). Participant of the several research projects supported by the Serbian Ministry of Science
(currently: Ministry of Education and Science). Chief of the project on endangered musical archives funded by
British Library, 2006-2007. Similar activities in 2008 and 2009 in the Historical Archive in Pancevo, 2008, 2009.
Main author and first coordinator of the still on-going TEMPUS multi-country project (10 countries, 18
partners) that encompasses high education (HE) in the field of music with the development of interdisciplinary
approaches (2011). Member of the International musicological society, active in the Cantus planus group,
member of the Serbian musicological society (president of the Board for several years), member of the
International Society for Orthodox Church Music and member of the Editorial board of the Matica Srpska
Journal of Stage Arts and Music.
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The recorded musical expression of Vasileios Nikolaidis
in John Protopsaltis Eothina Doxastika

Andreas Petrakis*

andpetr@hotmail.com

Vasileios Nikolaidis maybe was the most prolific of the First Chanters of Christ’s Great Church
(Ecumenical Patriarchate of Constantinople), during the 20th century. His writings include
such classic melodies, so newer compositions. This research is an attempt to expose the
“exegesis” talent of Nikolaidis, who, in many examples analyses neither the quality characters
(“chironomiai”), nor the temporal characters (“argiai”), or music forms (“theseis”). The chants
have chosen are the Eothina (Matins) Doxastika of John Protopsaltis Neochoritis, which
prevailed in chanting tradition and teaching from the late 19th century, upon nowadays while
considered the most widespread and the base for every new composition of the Eothina
Doxastika. The purpose is to be indicated the continuous music tradition to the interpretative
approach of the Archon Chanters of the Great Church of Christ, a tradition that Nikolaidis
wanted to write down to remain to the future generations, so that everyone who wants to
acquire knowledge of the oral tradition of chanting of Christ’s Great Church, can be studied
and interpreted the music text only those the acoustic tradition has rescued through the
centuries. The presentation will be followed by recordings.

* Andreas S. Petrakis was born in Athens, Greece, and lives in Elefsina, Greece. He has a bachelor of the faculty of
Theology (National and Kapodistrian University of Athens) and is an undergraduate student of the Master
Program “Music Culture and Communication” of the Music Studies and Communication and Mass Media,
University of Athens Faculties. Also, he has studied Byzantine Music with Lykourgos Angelopoulos, at Philippos
Nakas Conservatory in Athens, where he got a Diploma, and speech training with tenor Demosthenes Fistouris.
He is a member of the Greek Byzantine Choir, with Lykourgos Angelopoulos as director, and of the choir
“Nikaias Psalmodoi” of the Holy Metropolis of Nikaia, with director Dimitrios Papageorgiou. He serves as
Chanter in various churches of Athens. He was participated in many symposiums and forums of Byzantine
Music lectures. His searching interest focuses on the two last periods of the notation of Chanting Art and the
signalization of the oral tradition, such as it imprints in the music compositions and the recordings.
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Ecclesiastical music and folklore research:
the revival of an old relation

loannis Plemmenos*
jplemmenos@hotmail.com

Greek ecclesiastical music has been the object of Greek folklore during the first postwar
decades of the 20th century, through the presence of the late Spyros Peristeris, a musical
researcher in the then Folklore Archive (nowadays Hellenic Folklore Research Centre) of the
Academy of Athens. Peristeris roamed many regions of the Hellenic countryside while
recording hundreds of ecclesiastical melodies next to folk songs in the context of his
commissioned musical folklore missions. This effort was left behind after his retirement but
the demand for the recording and transcription of ecclesiastical music from folklorists
returned with new intension in the past few years at the instigation of the last director of the
Centre Dr. Aikaterini Polymerou-Kamilaki, under the supervision of the academician professor
Stefanos Immelos. This author has already recorded a large number of cantors from various
parts of continental and islander Greece, who belong both to educated and self-taught
(empirical) cantors. Indeed, in his recent commissioned mission to Skiathos, he located a lot
of charismatic cantors who preserve the so-calledi kollyvadic tradition that began from the
monastic community of Mount Athos and passed through local intellectuals, such as
Alexander Papadiamantis, Alexander Moraitidis and father Georgios Rigas. In this paper, the
author attempts a) to offer a retrospection of the relation between ecclesiastical music and
Greek folklore, b) to prove the value and necessity of studying ecclesiastical music from the
perspective of folklore and c) to offer certain characteristic examples from older and recent
missions by researchers of the Centre. He also throws light on certain aspects of this relation,
such as the type of musical notation that can be used for the transcription of ecclesiastical
melodies gathered from folklore missions, the contribution of self-taught cantors of the
countryside to the creation and development of the ecclesiastical repertoire, and the
methodology that should be followed during the process of collecting the material.

* Academic Titles and Awards: Bachelor in Musicology, University of Athens Diploma in Byzantine Music, “Nikos
Skalkotas” Conservatoire, Athens Master of Philosophy (MPhil) in Ethnomusicology, University of Cambridge,
Thesis: “The Music of the Greek Refugees of Asia Minor: The Case of the Meliots, Megara” Doctor of Philosophy

(PhD) in Ethnomusicology, University of Cambridge, Thesis: “Micromusics of the Ottoman Empire: The Music of

the Greek Phanariots of Istanbul” (St Edmund’s College) Scholarship from the British Academy, London. Teaching
Experience: Lecturer in Music, University of the Aegean, Department of Education, Rhodes Visiting Scholar,
University of Crete, School of Philosophy, Department of Philology, Rethymnon Lecturer in Ethnomusicology,

lonian University, Department of Musical Studies, Corfu Visiting Scholar, University of Peloponnese, School of

Philosophy, Kalamata Research Fellow of the Hellenic Folklore Research Centre, Academy of Athens. With
Principal English Publications and Principal Greek Publications. Other Activities: Contributor to Broadcast Series

“Spirit of the Earth”, BBC Radio 3, Host: Dr Christopher Page (1995). Recordings of the English Compositions by
Eva Palmer-Sikelianou, ERA, Radio 3 (1997). Member of the “Greek Byzantine Choir”, Director: Lykourgos

Angelopoulos (1987-1997). Member of the Advisory Board in the Journal of Interdisciplinary Music Studies.
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