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Abstract. Nectarie Frimu, the bishop of Tripoleos (11856), born in Moldavia, is known in
specialised literature as the translator and composer of Romanian psaltic music. His creation,
which is of great importance, is contained in the two musical collections he published, Anthology
of church chants, 3rd volume (Neamt, 1840) and a Book of church chants (Iasi, 1846). They were
sung and appreciated especially in the second half of the 19th century, when they were circulated
both in printed form and in manuscript. The present study aims at revealing a part of the means
used in the process of “adaptation to Romanian” used by Nectarie Frimu in his translations in the
3rd volume of the Anthology containing chants performed during the Holy Liturgy. The main
musical sources of his translations into Romanian are the pieces by the great post Byzantine
composers Daniil Protopsaltis, Petros Lampadarios, Petros Vyzantios as well as the interpretations
of the reformers Chourmouzios Chartofilax and Gregorios Protopsaltis. In terms of melody
contour, the composer observes the patterns of the Greek musical model by faithfully absorbing
the specific formulae, of the main musical cadences and of the modulations of the musical text. In
terms of the relation between text and melody, psaltic melodies are adapted or sometimes even
masterfully recreated according to the prosodic characteristics specific of Romanian, which offers
the musical discourse fluency. By his musical work for liturgy of great artistic value, where the
characteristics of traditional psaltic music can be recognised, Nectarie Frimu can be considered a
classic of Chrisantean music in Romania. He can be safely placed along with the other great
founders: Macarie the Hieromonk, Anton Pann, Ghelasie the Bessarabian and Dimitrie Suceveanu;
in terms of compositional style, he can be placed next to the main founder of Romanian psalm
chanting, Macarie the Hieromonk.

IMepidnyn. O Nectarie Frimu, ericxonog Tputdriewg (+1856), yevwnuévog otnv Moldapia, ivar
YVOOTOG oty eEeldikevpévn @rioloyia, g petagpootig kat cuvhétng Povpdvikng Paktikng
Movacikrg. Ot dnpovpyiec tov, ol omoieg givar e&ulpeTikig omovdUIdTNTAC, TEPIEXOVTIUL GTNV
AvBoloyio. ExkAncwotikov Yuveov mov e&édmoe, pe XepovPikd, Tpiodyiovg Yuvovg kot
Kowovikd, (6nog avaypdeetar otov titho tov Pifiiov), petappacpéves omd 10 EAANVKo
TPOTOTUTO KEILEVO KOl TPOGUPLOGUEVEG OV (VAN TG Povpdvikng yAdooag, Walhoviov Kot
EXTILOVVTOV WUTEPMG, EOIKA GTO de0TEPO UIcd ToV 190V awdva. Xtig apyég Tov 200V aidva To
ovop 0VToL ToL GVVOETN oTadlaKd Eeydotnke. H mapodoa pedétn okomd € el va amoKaAvWeL Eva
HéPOG amd Ta péca Tov ypnotponomdnkay oty «dwdtkacio Tpocappoyng oty Povpavikniy» and
tov Nectarie Frimu, otig petappdosic tov otov 30 o0 ™ AvBoloyiag, mov mepLEyEL HUVOLG TOV
akovyovior otnv Ocgio Agitovpyio. Ot KOplEG HOVOIKEG TOL TNYEG Yo TIG UETAPPAGES OTNV
Povpovikn eivor ta €pyo tov peydiov petafoloviivov peiovpymv, Aoavindh Tlpotoyditov,
ITétpov Aapmadapiov, [Té€rpov Bulavtiov, kabmg emiong kot eEnNyNoeEl TV HETOPPLOGTOV
Xovppovliov tov Xaptopviokog, kot I'pnyopiov IMpwtoyditov. Q¢ mpog to TEPlYpOUL T™NG
perwdiog, o pehovpyodg dratnpet Tig BEceig Tov EAANvikoD povtélov, Kot 6Gov agopd de TV oyéon
HEAOVG KO TOPOAAOYNG, TO WOATIKG HEPN TPOSOaprOlovTor 1 OKOUN OVOYEVVAOVTIOL TEPITEXVO
COLO®VO UE TO YOPOUKTNPLOTIKA TNg Povpavikng YAOGGOS, TPAyUe TOL TPOCEREPEL GVEST) OTNV
EKQOPE TV HOVCIKOV ¢Qpdoemv. Mg avtd 10 pHOvoKd €pyo, OMOL TO YOPUKTINPIOTIKA TG
TOPUSOGIAKNG WOATIKNG HOVLOIKAG €ivor gdkola avayvopiowo, o Nectarie Frimu, pmopei va
OsopnBel og évag khaoowog tg WPoaktikng omv Povpovia. Mmopei pe acediewd vo
ooumepAnedel avdapeca otovg dAlovg peydiovg Bspehmtég g, Maxdpro lepopdvayo, Anton
Pann, Ghelasie Bessarabian kot Dimitrie Suceveanu. Q¢ mpog to cuvBetikd V@oc, pmopel vo
tomofetnOel mhdt otov Beperwt g Povpdving Yoktikng Téyxvng, Makdpio Tepopdvayo.
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