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Abstract. Since July 2011 | have been honoured to research the collection of Pavlos G. Vlastos
kept in the Historical Archives of Crete in Hania. A part of this collection concerns the Demotic
song, which is documented through Byzantine music notation by P. Vlastos during the second half
of the 19th century. A small part of this research has reached the students of the course on
religious hymns of the Supreme Ecclesiastic Academy of Heraklion Crete attending the class on
“Folk Greek Music” available in the 5th and 6th semester. The topic of my proposition concerns
exactly this educational process which I followed up to the final recording in compact disk and its
presentation in a musical event by a choir and orchestra comprising the students of the S.E.A.H.C.
My desire and aim is to illustrate how the transition from research and theory to practice took
place by the students themselves equipping them with new qualifications, special expertise and-
hopefully!-new visions and ambitions.

Mepiinyn: Aznd tov IodMo tov 2011 €y v T va gpguvd v ZvAroyn tov Ilaviov T
BAaotod mov guAdooetarl oto lotopikd Apyeio Kpntng oto Xavid. Mépog g cvALoyNg awThg
a@opd to Anpotikd tpayovdt, To omoio kataypdeeton pe Bulavtivi povoikn) onueloypoeio and
tov II. Bhaotd katd 1o debtepo picod tov 19% aidva. Evo pikpd koppdtt g £pevvog avthg
£€pBace otovg pormtéc g A.E.A.H.K. tov mpoypdppoatog woktikng Hécw tov pabdnpatog g
«Anpddovg EAAnvikng Movowrng» tov E” ko ZT e&apnvov omovddv.To Bpa g etonynong pov
agopd avt)v axpPdc TNV ekmodevTIKy] Sadkacio mov akoAovOnoo pExpt TV TEAKN
NYOYPAENOo™N o€ YNnolokd SicKO Kot TNV TOPOLGINcT] TOV GE LOVCIKH EKONAMGN He xopmdia Kot
opynotpa anotehodpevn amd pormtég g A.E.A.H.K. [1660¢ kot 6160 TOL €lomynt) &ival va
avaderyBel to TG Eyve 1 petdPfacn amd TV £pguva Kot TV Bempia OTV TPUKTIKY EQOPLOYT OO
TOVG 1610V¢ TOVG POITNTEG, dIVOVTAG TOVG VEN €O, EOIKT KATAPTION Kal — gVyNg épyov! — véa
opapota Kot riodo&ieg.

Kvpieg ko kopiot,

AvePaivovtog og autd to frpa, voumbm v avdykn va guyopiotiom Bepud Toug opyavmTég TOL
TOPOVTOG GLVESPIOV  YioL TNV UEYAAN T va gipal évag and toug slonyntés. Exyw €tot ) yopd va
avTOAAAE® pall 60¢ KATOLEC GKEWYELS KOl AMOWELS TOV apopovV To BEpa 1o omoio, oo TAAicLO TOV
xp6voL TTov pov datifetat, Oa TpooTabnom va cag avartHEm.

O titAog g Tapovcag el yNoemg Exel ®¢ e&ng: «Anuotikn [apadociakn povoikn: Atddoon Kot
TPOKTIKT EQOUPLOYT] VEDTEPMV AVUKOUADYEDMY GTOV TOUED TNG ONUOTIKNG ToPEO0oNS, 6TO TPOYPOUL
Yoartikng e Avatatng Exkinoactikng Axadnuioag Hpaxieiov Kpfitney. Onmg avtdg vrodnimvet,
o avapepBodue oTIC TPOCPUTES £PEVVEC, OV OPOPOVV EVO. GUYKEKPIUEVO TOUED TNG HOVGIKNG
mapadoong g Kpnme.

Onwg iomg ol mepiocdtepol yvopilete, ota opopea Xovid edpevet to lotopikd Apyeio Kpnmne,
T0 omoio amotelel TN TV [evikdv Apyeiov Tov Kpdtovg (Zynua 1). Exel Bpioketal, and to 1963,
n ZvAioyn tov [avrov I'. Bloaotod, v omoia gpeuved amd to 2011 péypt onuepa, oto mioiolo
eKTOVNONG TG SOOKTOPIKNG Hov dtatpiPpng, ue emiPfrémovia kabnynt tov k. Evoetdbio Moakpm.
[Ipékertarl yo pio OyK®OESTATN KOl TAOVGLOTATI] GLAAOYT, 1 UEAETN Kol M €1g PAbog €pguva Tng

Copyright: © 2014 Avdpéag INaxoOuckns. Avti eivar pio onuocicvon avoiktig mpocfoons mov diavéuetar v Tovs épovg Creative Commons
Attribution License 3.0 Unported, mov emizpémovy ypiion ywpig meplopiouods, d1édoon, kai avamopaywyn o€ ke uéco, EpOGoV avopipoviol

01 GVLYYPOPELS KAl 1] OPYIKH TN TS ONILOCIEVOTG.
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omoiag gival BEPato OTL B PEPEL 6TO MG GNUAVTIKOTUTES TANPOPOPIEG Ol LOVO Y10 TO HOLGIKO Kot
povoikoroywkd Epyo tov ITaviov Bhaotob, aArd Kot yia T vedtepn wotopia g Kprtng.

IxAMa 1: lotopikd Apxeio KpAitng

O Iovrog I'. Bhaotdg' yevwifnke oto yoptd Bulapt tg emopyiog Apopiov N. Pebduvne, to 1836
(Zypa 2). Epobe to mpdta tov ypdupoate and tov matépo tov ['edpylo, eyypaupoto Eumopo, o
omoiog &lye dloteréoel kan dnuoyépovtag PebBupvov. Exeivog tov amétpeye va cuveyicel TiG 6mTovdEg
TOV 6€ Yuuvacio g ABnvag kat oto [avemotipio, yuo vo pnv cAlotwbel 1 Tpoc®mTIKOTNTA TOV OTd
TOV YEVSOTOMTIGUO TNG TPMTEHOVGOG, OTMG TioTeve. DU «oVdEV KOKOV apyéc Kahovy. 'Etol o
[Mavrog I'. BAaotog mpootabnece va a£l10mooet Tig SuVaTOTNTES TOL TOV TopEiye T0 PEBupvo.

IxAua 2: NavAog BAaotog (1836-1926)

Yuvéyice AOmOV UET’ EMITACE®G TIC MOVOIKEC TOVL OmMOvdEG pe Tov mpwtoyditn Kprng,
ovokodiddokoro Kovotavivo Popovdaxn?®, padnt tov tpiov didackiiov mc I Hatplapyikig
Yyohng tov 1815 g Kovotavrivoumoing (Eyque 3). And ekeivov ponbnke o I1. BAaotdg otnv
YyoATIK) Tté€yvn kot 10 1853 (o mlkion poiig 17 etwv), pe amdgoon e Xplotavikng Eopiog
Pebopvng, dropiotke apiotepds WwaAng g Mntpontdrewmc, émov et mevioetioo GUVEYOAAE LE TOV
daokord tov. To 1858 petéPn omyv Kovotavivovmodn kat ™ Zudpvn’, on’ 6mov eméotpeye oty
Kpnm 1o 1860. Tote dopictnke omd tn Xprotiovikny Anpoyepovtia Hpaxieiov, ddokarog kot deE10¢
1epoyaAtn¢ oto Mntpomoitikd Naod tov Ayiov Mnvd oto Hpdiieto.
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Zympa 3 Apyd XepovPod Ipatoyditov Kprng Kov. X.1. Papovddakn (ddackdiov I1. Bracto)

Me mv évapén e Kpntikrg Enavédotaong tov 1866, avaykdotnke va ¢oOyel and to Hpdicieo yia to
PéBopuvo ko amd exel, Katd dwotiuata, oty ABMva, Wiaitepa oe mepiddovg 6mov ot Tovpkot
oKApoway TN 6TAcN ToVg Evavtl Tov XploTiovey. Attia ftav To yeyovog 6t o 1873, o I1. Blootog
gpotedmke v Tovprokpntikid Novpyé Kaviin®, mv omoio amiyaye kot mavipedtnke petd m
pomon g oto Xpotiavicpo. ' owtd or Tovprol tov PeBdpvov amethovcav vo GKOTMOGOLV TO
Cevyapt Tov 1060 glxe avaotot®oel Ta Opnokevtikd tovg NON. To 1898, pe v amelevBépwon g
Kpnmg amd tovg Tovpkovg, enéotpeye opiotikd oto PéBuuvo, 6mov kot mébave to 1926, o niwia 90
ETOV.

O II. Bhaotoe, kad’ 6An ) ddpketa g {ong tov (omd nikio 14 etdv émg to BAvaTd TOL)
ouvéleye Kabe TL oL agpopovee oty lotopio kar tov IMoAtioud g Kprng ‘Exoave o 1610
TPMTOYEVY] €pEVVa, OALL Kol amodehtiove o,TIdNToTE €iye dnuooievtel oe PiPfiio, meploducd kot
eQNUEPIdEG KAl apopovse TV matpida Tov. O emimovog Kot emipovog avtog poybog pag édwoe 93
TOAVGEMOOVE YEPOYPAPOVS TOUOVS, 0L 0moiol puAdocovtal oto Ietopikd Apyeio Kpnitng To 1/5
TEPIMOV amd TOVG TOHOVS AVTOVG apopd oty Exkinoclactikny Moveikr (Zynua 4), kabdg Kot ot
Anpotikn Movow [Tapddoon kuping g Kpnmng, aArd kot dAlov meproymv g EAAGSaS.

IxAua 4 Npwto dpUuAo, xd.ap.3, MavAou Bhaotou, lotoptkd Apxeio Kpntng
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Eme1dn opmg to Bépa pag edd agopd m Anpotikn Hapadociakr] Movoikr, eipton vTtoxpempuévogs
VO TOPOKAUY® TO GTOLOAOTOTO HOVGLKO TOL €pYo mov ovagépetol otV Exkinciootik] Movoikn
omv Kpft kot va €6Tidom 6To TUAUO TOV apopd 6To ANUoTikd Tporyoudt. Ag onueiwbei 6t 6ty
dpyroe va cuAléyet Ta tporyovdia o [TavAoc Bhaotdg to 1850, dev eiyav ekdobel cuiloyég Kpnrmdv
Tpayoudidv, ot omoieg apyilovv va eppaviCovron petd to 1873.

To 1873 dnuociedetor avavopa 1 wikpr cvAioyn ™m¢ EAmidag Mélavag kot akoiovdncav ot
ovAloYég Twv Avtaviov [Navvapdxn (1876), Eppoavound @pavileokakn (1883), Eppovound Bapdion
(1888), ITavrov Dagpovtakn (1889), Aptot. Kpidpn (1901, 1909, 1921) kot Anuntpiov Bovtetdkn
(1904).

2 ovAioyn tov I1. BAactov evtomiCovtol tpayodola, To 0moio KOTOYpAPOVTOL Yo TPMTY ard
Tov 1010 Kot amoTeAOVV TN onuavtikotepn cvufoin tov oty Kpntikr Aoyoteyvio kot Acoypaeio.
Hopdriinia, mopotiBevior kol TOPOAAAYES OMNUOTIKOV TPAyoLudldv amd Tnv vmoéiourn EAAGOA,
TOPUEVEG OO TOAOLOTEPEG OMLLOCIEVUEVEC GLAAOYEC, TIC OTOIEC LE EMOTNIOVIKY EVTILOTNTA TAVTOTE
avaeépel. Emmiéov, wg guovveidnrog Aaoypdapoc, o Ilaviog Brootog oto téhog kdbe Tparyovdioh
ONUEUDVEL TO OVOL TOV AUTKOV TPAYOLIIGTY, TOL TANPOPOPLOdOTY 1] KVTOYOPELTH», KOTA TOV 1510, TO
YOPO KATAY®OYNG TOV Kol €VIOTE TO Ypovo kKataypagns. Tétola pebodikdotnta dev NTav cuvnOicuévn
OTIG MEYPL TOTE ONUOGIEVUEVEG GLAAOYEG OMUOTIKAOV TPAyoLudldv. ApPKETH Tpayohol T®V
povcovApdvev g Kpntng dwmetdvovpe 6tt ta vrayodpevce otov [Havio Blaotd n ovluydg tov
Novptyié, «n veopmrtiotn Mapio» 6mmg v amokaiel o idtog. H mActoyneio tov voyopeutdv Tov
Katdyetal omd o PéBvuvo.

Eivar 1660 mhovo10 o £pyo TOL GTOV TOpEN OVTO, OoTE apBuel Ylddeg GeAideg TNV TOALAPIOUN
oLALOYT ToL. Evdeiktikd avagpépm 600 HOVO TOUOVG e GLAAOYEG SNUOTIKMV TPAYOLIIDV :

1. To yepoypago ap. 14 mov amotereiton amd 1500 celideg Kot

2. To yepdypapo ap. 15 mov arotereitor amd 1724 ceAides.

Avaiotikotepa, o 14° touog, dwotdoswv 19,5 X 14, pépet titho:

«AEZMATA AAIKA KPHTON / 'H / LYAAOI'H KPHTIKHE TIIOIHZEQE / TIOIKIAHE
YYAAEIEIZA / YIIO / TIAYAOY I'. BAAXTOY / KPHTOX / TOMOX A / 1850%»° (Zyfua 5).
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Zympo 5 Xo. ap. 14 TTaviov Blactov, Iotopucd Apyeio Kpnng

O 15% 10p0¢, 18I0V SIUCTACEMV LE TOV TAPUTAV®, TITAOYOPEITOL:

«AZMATA AAIKA / KPHTON / 'H / EYAAOT'H AHMQAOYX KPHTIKHE / ISTOPIKHZ
[MOIHZEQY / EYAAEI'EIZA / YIIO / TAYAOY I'. BAAXTOY / KPHTOZ / TOMOZX B / 1850».

Ta Tpayovdia Kotatdocovior o€ dVo peydreg ouddes: otov A” 1opo ocvvavtodpe to «Kvupimg
Aocpata» ka1 oto B topo ta «lotopkd Tpayoudwow. Ta Kuping Acpoto vrodiapovviat o€ Sdpopeg
Katnyopieg, ovéAoya pe to BEpa TOLg 1| TNV TEPIOTOOT KOTA TNV OmOie TPUYOLIIOVIOV: VNTLOKA,
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KéAovTo, OpnOKEVTIKG, TPOTPENTIKA, TNG TAPAOG, TOUEVIKA, QUAOKIGUEVOV, EEVITIAG, KLVNYETIKA,
eutoloyikd, LmoAoykd, dpakdviov, Bahacotvd, cotupikd, aoteio, epmTIKE, younAe, NP®IKA, TOV
x&pov, abepimv mvevpdtov kot eEotik@v. Ta 1otopikd ta&tvopodvrat xpovoroykd. ITponyodvrar ta
OKPITIKG KoL EToVTaL Ol PIUEG Yo TIG PEYAAES KpNTIKEG emavacTdoels. Eival yvootd 61l To 16topikd
Tpayovdt kaAMepynOnke oty Kpnitn and endvopovg pipadopovg kot £dwoe aEOA0Y0 TOU 0T,
On®G A.). TO TPAyoVdt TOL AAGKOAOYLAVVY).

To onNUAVTIKOTOTO 6T GLAAOYN AVTN Eval OTL 0 GLAAOYENG KO KOTAYPAPEDS dlooMEL GE AAAOVG
TOHOVG KOt TN HEA®OIO TV TPAYOLOIDY QVTAOV, KATAYEYPOUUEVN o€ PulavTivi] TOPACT|LOVTIKY, OT®S
Y. SMIGTAOVOVLE GTOVG TOHOVG ap. 5 kat ap. 6 (Zynua 6).

IxXAKa 6 Xo. ap. 6 kaL 5 NavAou Bhaotou, lotopikd Apxeio Kprtng

I'vopilovtag o I1. Blaotog o€ Paboc, 0Tmg TpokdRTEL OO TIG KATAYPAPES TOV, TN PulavTivi] LOVGIKNY
onueloypoeio, €lxe TO YOPIGHO VO KATAYPAQEL Ue omOALTN okpifelo Omolo pelmdia. GKovye,
KaTOVOLALOVTOG KOl TOV DIOYOPELTY] TOL (Zynpa 7).

IxAuna 7 TpayouSL ato omolo o MavAog BAaoTd¢ kataypaddeL TOV UTIAYOPEUTH.

Yg MEPUMTOOELS TPAYOLIUDV, TOL OTOlo NTAV EVPEWMG dadedopéva, HETE TV KOTAYPAPT), EYPOPE
YOPOKTNPIOTIKA: «ANUdOe dopa» 1 « EAANVIKOG 6Komdo» yia Tparyoudia ektog Kpnng (Zynua 8).
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IxAMa 8 Anpwdeg dopa

IMopdAinia dpwg pe 116 kataypaeés, o I1. BAaotdg emdddtav Kot otn PEAOTOINGT TOUATOV
YVOOTOV TOMTOV TNG ETOYNG TOV, OTT®¢ ToV AplototéAn Bariawpitn, 1§ Tpoyevestépwv Tov, OTMC TOV
Prya @epaiov (Zynua 9). [MoArég @opéc emiong cuVOVTOOUE TOV TTOWTH Kol UEAOTOLO GTO (010
Tpocmmo, avtd Tov I1. BAactol (Zxmpa 10).

IxAKa 9 Mehomoinon MotUATWY YVWOTWY TONTWVY TN EMOXAS
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IxAua 10 Moinon kat pélog NavAou BAaotou

A&ilel €0 va dovpe TOV Tivake TEPIEXOUEVMOV TOL XO. Op. 5 Kol TIG KATNYOPIES TPAYOLIIDV, GTIG
omoieg o I1. BAoTOG KOTOTAGGEL TA TPOYOVSL TOV KOTOYPAPEL 1] pelomotel (Zynua 11).

IxAna 11 Mivakag neplexopévwy tou Xod. ap. 5 Mavlou BAactol
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Am6 1o tEpaoTIO £pyo Tov, poOvo To PiPrio «O I'apog ev Kprrny (ABnva,1894), donpociedtnke 660
fovoe, Kobmg Kol Kamola Tpayovdla omd T GLAAOYN TOv, 610 ToapdpTnue «Kpntikn Movoa» g
epnuepidag «Dopuyé» 1o 1907 (Zynua 12).

IxAna 12 Napdptnua Kpntiki Mouoa, ebnpepida opuiy€, 1907.

Metd and avtd ag EABovue oto devTEPO AEOoVA TOL BEUATOG Hag, dNAOOT OTO TAG TO AMOTEAECLLOTAL
g €peuvag Kot PEAETNG NG aS0A0YOTATNG OVTNG CLAAOYNG EQUPUOCTNKAY OTN OWOUCKOAID Kot
gkmaidevor, BempNTIKY Kol TPOUKTIKY, TOV 6ovdactdv ¢ Avatatng Exkinclactikig Akadnuiog
Hpaxieiov Kpnng, oto mpoypoupa ExkAnclaotikig Movowkrg kot WoAtwikng. Xto E’ kot Xt°
eEdunvo omovd®V, GTO TAPATAV® TPOYPAppd TG Akadnuiog, dddokeTatl To pdnua e Anpddovg
EMnvicig Movoiknig, tov omoiov £y@ v €vbivn ddackaAing, ©¢ 0mooToouéVog Kadnyntg Kot
exheypévo péhog EAIIT og avtiv. Osdpnoa Aomdv g ovtovonTo ¥pEog LoV TO TESIO EPAPLOYNG TV
OTOVOANOTUTAOV KOT  EUE OMOKOAVYE®V TNg €PEVVOG OVLTAG Vo unv eivor dAlo amd ovtd g
EKTOLOEVTIKNG OladiKaciog otnv Akadnuio.

pdypatt, 10N amd to akadnpaikd étog 2011-2012, o1 omovdactég tov E” e&opvov omovddv
Apylo0v v £pYOVTIOL O EMAPN HE AyvmoTa PEYPL TOTE Tpayovdia, amd T cvAioyn Tov 1. Blaotod
Eymua 13). Aeod mponyovuévag ot poutntég yvopioav tov I1. Blaotd péoo amd tnv mhovoia
Bloypagio tov, Eexivnoov va HEAETOVV TIG KATOYPAQEG TOV, HE OTOYO Vo pédbovv Tpayovdio omod
TOAMEG KoL OLOPOPETIKEG KOTNYOPies: Tparyoddia TG TAPANS, VAvOupiGHATa, TOL YALOV, Tov BEpovuc,
KéAavto kol dAAia. ‘Htav 1600 peydin 1 xopd Kot 1 Kavomroinor Toug Kabe gopd mov Ekavoy KT
TOVG €va KAvovpylo Tpayodt, 1 omoio, yvoTay akoun HeyaAdtepn, 6tov poll ovoakaAOTTapue To puoud
TOL TPOYoLSL0D, O 000G dEV NTAV YPOLUEVOS OTIV 0pYR, OTTm cvvnBiletal onpepa, 00TE SNAOVOTOV
HE SL0GTOAEG ATTO TOV KATOYPOPEQX.
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Ixnpa 13 Kata tnv Sidaokalia tpayoudiwy amno tn ZuAdoyr| MavAou BAaotou

Kotd 1o axadnuaixd étog 2012-13 apoywpnooue v e@opuroyn éva frua mopomépa. Xty aibovca
nyoAnyioag g Akadnuiog nyoypaeroope He TN opwdio Kol opyNoTpa TNG LXOANG Evav Yneuko
dloko pe 13 tpayovdwo (Zynpa 14). Avtd frav pépog pa peyding evotntog, tnv onoio o I1. BAaotdcg
ovopdler «Acpata Hpowd kot Godpioy (Exque 15). O ynolakdg ovtdg 6ickog cuvodevce v
ékdoom Pipriov pe titho: «@ovpra otnv Kprtn tov 19 cudva amd t Zviroyn Iadrov I'. Braotody,
Vv épeuva kol empéAln Tov omoiov avéhafa pe moAAn yoapd (Zymua 16). Ilpoxeitor yio po
emeTElOKN K000, ek pEpoug Tov [evikmv Apyeinv Tov Kpdtoug kot tov Ietopikod Apyeiov Kpnng
oe ovvepyooio pe v [eprpépea Kpnne, pe agopun tov eoptocpd tov 100 ypdvav and v Evoon
mg Kpnng pe ™ pntépa EALGSo ko n omoia mepthapPdver 32 @odpla pe to omoia ot Kprteg
e&éppalav avtdv Tovg Tov TOhO.

EAAHMNIGH ARMOKPATIA § TAK

el il e NEPIEXOMENA TPATOYAIA WHOIAKOY AIEKOY &

5 EAM. (@olpo utr' ap. 4)
2 To Notpiutkdv Navoimopa. (Sodpo ut' ap. 9)

Golpiog Yuvog Kpniuv, (Golpio ut’ ap, 12)

O lMepodripog o Konmkds, (Godpo v’ ap. 13)

Bodpeg “Yuvog [Z' Avarol kai Abow...] (Bodpio ut’ ap. 14)

) O Aamoapds ipog v Mnrépo EAMGSa. (@olpio vt ap, 16)

ETHN KPHTH TOY 190y AIONA Ergpog Bo0pog [Q andyovor EMAgvwy...] (Ootpio urr” ap. 18)

~ Do

8 Boupwov [T kaprepeine...] (Qodpio ur' ap. 20)
ATIO TH EYAAOTH 9. Golpwg Yivog [Qg more malMnkdpa...] (Bolpio un' ap. 22)
TOY NAYAOY I. BAASTOY 10.  [Ta Bouvé g KpAmg...] (Sotpo utr’ ap, 25)
= 1 H Narpig pou. (Bodpo ur' ap. 28)
f":j:. . 12. O veapds opamimg. (Golpio ur ap, 27)

13. O xopds s Acudepeis, (Qolpio ur ap. 32)
OPXHETPA ANOTATHE EKKAHZIAZTIKHE AKASHMIAL HPAKAEIOY KPHTHE
Fhwxoxokarog Meipyiog: Alpa Kpfimg (Tracks:1,3,4,58.9,11)
Kavaxdsng Eppavouih : Kavovax (Tracks: Oha ex1ég 2,10,13)

M ry yopesdia & eppjotpa
s Aveirarys Exxipoasning

Axabypias Hpaxicioo Kpgrys Ko Mixash: Molinko Aaoimo (Tracks: 1,3,5,6,7,8.9,11,13)
O0m (Tracks: 3,4.5,.8,12) Toprroupds (Tracks: 4,7,9,13)
EPEYNAAMALKAAIAAIEYOYNEN Duar} oupperoxr

ANSPEAL AG. TTAKOYMAKHE Maxoupaxng Mpryépns: Kpouard (Tracks: OAa exrés 2,6.10)

ISBN: 978-618-80965-1-6 HyoAnwia: Maupaxns Mixarih

Ixnua 14 Wnolakog Siokog "Oolpla”
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Ixnpa 15 Acpoata Hpwikd kat @oupta, MavAou BAaotou, lotopikd Apxeio Kprtng

AN
2 TOMR0 AFXER KMTHS

Q0YP1A

LTHN KPHTH TOY 190y AIONA

ALTO TH ZYAAOTH
TOY TTAYAOY IT BAAXTOY

—

T

L/ E L [TENENCIA LR RSP
Al WNPLAR L BLE LN
ANASrE AL Al lARO S AL

Y
|

1,

EXACIEIS

IxAua 16 Oolpla otnv Kprjtn tou 190u awwva amno tn ZuAAloyn Maviou . BAaotol

H Swdpoun péxpt to teAikd amotélecua, Osiypo Tov 0moiov aKoVoOTE €00, NTOV UEYOAN Kol
dnuovpykn yio 6hovg. TlepieAdpupave moArd otddia, 6101t 1 ExkAnclootiky Akadnuio, og idpvua
TPITOPABLLOG EKTAIOEVLONG, £XEL OC GTOYO-TEPAV TV AAAMV- VOl LLDTGEL TOVG POLTNTES TNG TNV EPELVOL
Kol HEAETN Ocmv TNV agopovv. EEGALOL péca omd TIG HOVCIKEG KOl TOUTIKEG Kataypapés Tov I1.
Blootob pumopei kdmotog va aviAncel TAN00g TANPOPOPIOV KOl GTOYEIDMY TOL 0(pOPOLY TO LOVGIKO
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KMpo TG EmoyNG Tov, aAAG Kot vo EAYEL YEVIKOTEPO GUUTEPACUATO Y10 TIC IGTOPIKES KOl KOWVMVIKES
oLVONKEG, KATM amd TG omoies ta Aovpia Pprikav TV £KkPpact) Tovg otov Kpnrikd Aad, akdpa kot ov
dgv EMPOKELTO Y10 ONUOTIKAE TOPASOGLOKA TPOyOVdLd, LE TNV avaTnpn évvold Tov dpov. Méca amd OAn
U TN SLdIKAGiN, Ol (OITNTEC oG ATOKOMGHY TOAAG 0@éAN. ['vodpioay o amd TG TTuyég NG
TpoceniKOTNToS Tov II. BAaotod kot onpoavikd turue tov £pyov tov. Edikd péoa and to Govpua
Kotavonoov, oA kot Biocav Toud va 1o, thg ot Kpriteg tov 19°” cidva kot tov apydv tov 20
ayovioTnKav Yo TV anelevfépmon Kot EVeoT Tov VNGLoL Tovg [E TNV vtoioinn EAAGoa kot Todg o
oy®OVag avtdg EKEPACTNKE HEGO OO TN LOVGIKTY).

Ooco 8¢ yio 10 dddoKovTa, 1dtaitepn Kot vAOYNUEVT oTyun Yo uéva vapée, 6tav nerta omo
EMIHOVT KOl EVOEAEXN UEAETN TOV TPAYOLIIDV TNG GLAAOYNG, KATOPOMGH VO OTOK®MOIKOTOMNG® TOV
7/onuo puOud TOAADV €K TOV KOTOYPUP®OV. AlOTI, OO TPOUvVOEEPONKE, GE KAVEVO LOVGIKO
yePpoypoo tov I1. BAactod dev vdpyel to onueio doToANg MoTe Vo, StooTEAAOVTOL Ot puBpkol
modeg petalhd Tovg, yeyovag mov dgv Kabiotovoe opatd To puBUKod oyfUe TOL TPayoLdlod. AVt 1
ENAenym pe VTOYPEMVE VO TOPAUEVED ETL LOKPOV G€ KAOE Tpayodl, Tpocmaddviac va Ppm to pubud
oynuo mov taiplale oe kdbe mepintwon. Evtuyng ovykvpia otdfnke pio vmoonpeioon tov 1L
Blaotob og kKamowo 6eAMO TV YEPOYPAPOV TOV, 1] OTTOI0 APOPOVGE EVO NPOIKO TPAyoLdL LE TITAO:
«H Tatpig pov» (Zynua 17). Mrdpeoa €161, £nerta amd Hokpa SadIKocio, —TNV omoio TEPYPAP®
avoTIKG 0TI 6eMideg 21 éog 28 Tov BiBAiov’- va Peforwdd Tt empdKelTo Yia TO YvoOoTd T/onuo
kadapatiovd pudud (Iivaxag 1).

IxAKa 17 Hpwikd tpayoudt "H Matpic pouv" kat untoonueiwaon M. BAaotou.
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Xewoyoado I1. BAaotov | Métpa | Metatgoni) Tov 2/onpov oe 7/onuo
Xwotopevo og 2/onpo
—
i o 1 o Yo
L —
x?‘\_t——\h—ﬁﬁl n\il-—J I\:eﬁﬁl‘
9 5 a  ya e w lla 9 Ze a ya W W na
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Hivaxag 1 Metatponr| og 7/onpo pvouo

Evyapotieg

KAgivovtog v etonynon pov avtn, Bo mpémetl kot amd avtd to Pripo vo guyoploTiom Beppd tovg
QOUTNTES KO TIG POITNTPIEG TG AKadnuiag, o160t a&ilovv TOAADY enaiveov. Me mepioot) vrevBuvotnta
avTomoKpiOnKay Kol aydyyvoto pe akoAovdnoav ce OAN v mopeia pog, M omoio wEPe omd TOo
SOOUKTIKO-EKTTOUOEVTIKO YOPOKTAPO, TEPLEAGUPAVE KOl [0 GELPH EKONADCEDY KOl GUVAVADY 6 OAEC
T1G peydieg moieig tng Kpnmne. Movo pe aydmn kot moAln SOVAELL €K HEPOVG TOV CTOVOUGTMOV UTOPEL
va wapoyOel éva té€to10 amotéleoua. Idiaitepa onuepa eEaAAoD, Oemp®d TOAD GTUOVTIKO TO YEYOVOG
OTL o1 véol avOpwmol yivovtal Kowmvoi OA0D aVTOD TOV HOLGIKOV Oncavpod, kabde péco omd v
avadienon Tov TOAMTICUIKOL pog TapeABovtog katl tn Owdyvon Tov ayabdv Tov otV Kowvavia,
TPOKVTTOVY TOAITEG EUTMELPOTEPOL KOl GOPOTEPOL LLE YVMDGT] TNG OTOGTOANG TOVG.

2
"
.
.
-
-
.

IxnHa 18 ExdnAwon amno tnv napouaciaocn tou BiBAiov «Boupla otnv Kprjtn tou 190u atwva amno tn Zulhoyn
MavAou I. BAaotoU».
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[4] HovAov T'. Bhacton, ZuAloyn xo.ap.17 tevyog E” 6o. 1-65 (FAK — TAK).

[5] HavAov I'. Bhaoto, «Aouata Aaixa Kpyraovy, ekdocelg TAK-IETOPIKOY APXEIOY KPHTHE,
Xawvia 2012.

[6] Avdpéa INaxovudkn, «@ovpia atnv Kpijty tov 19 aaddvoy, exddoeic TAK-IETOPIKOY
APXEIOY KPHTHE, Xoawvid 2013

O Avépéag AG. TNakouudkng yewninke otnv Kpntn to 1962. @oitnoe otn Piuldpeto ExkAnoiaotikn ZxoAn
Adnvwv. Eivai ntuylouyxog the Avwtépag EkkAnolaotikic ZxoAng Adnvwv kot te OgoAoyiknc ZXoAnc tou
ESvikou ko KarmobtiotplakoU Maverniotnuiov ASnvwy. Katéxel ntuyio lepoaAtou amo 1o Qbeio Adnvwv kat
SimAwua Bulavtiviic Mouaotikng amo to Qbgio «N. ZkaAkwtag». MapdAinia, eival umonelog SL6aKTwp oto
Tunuo Mouaotkwv Sroudwv tou loviou Mavemiotnuiov. Ao to oxoAiko €to¢ 1990-91 kat €€¢ UMNPETNOE WG
Ka¥nyntng UoUOLKNG oTa Louotka yuuvaota lNaAAnvng kat PeBouvou, evw amd to akadnuaiko étog 1997-98
Ew¢ onuepa SL6aokel w¢ kadnyntr¢ uouotknc otnv Avwtatn EkkAnotaotikn Akadnuia HpakAsiov Kpntnc ko
elvat ekAeyuévo puédog E.ALM. AlaBétel mAouaoto SLdakTiko Epyo kat aélodoyn kaAAteyvikn SpaotnpLlotTnTa wW¢
Stevduvtng Bulavtivwy kat Mapadootakwy xopwdlwy, LUE TIC OMOIEG Exel va emLOeiéel kal SLOKOYPAPIKO EPYO
UE pyvwuova mAvVTo TNV KaTaypapl, EPEUVA Kol SLACwWOon TwV €V AOyw UOUCIKWVY LOLWUATWY. Exel auyypael
BiBAia ue toug mapoakdtw TitTAoug: «Zuotnuatiky Aidaockalia tne Bulavtiviic Mouaoikng» (2002, EkS00ELG
Aduog), «O Akadiatog Yuvog» (2011, ExS. Etaipeiac EAAnvikn¢ Mwooag kot Mouatkng) kot «@oupla otnv
Kpritn tou 190v awwva and th ocuAdoyn tou lMavAou BAaotou» (2013, Exb. lotopikou Apyxeiou Kpntng). Exet
Onuocotevoel apdpa Kol UEAETEG OE ETMIOTNUOVIKA TTEPLOSIKA KAl EXEL AABEL UEPOG WG eLanynTng oe Stedvn Kot
aAa pouaikodoyika ocuvebpla. Eéaokei thv lepoaltikn t€xvn amo to 1981, apyika os lepoug¢ Naoug twv
Adnvwv kat and to 1993 fw¢ onuepa otov lepo Nao tou Ayiou Titou HpakAeiou Kpntng. Eivar Eyyauog kot
TATEPAC TPLWV TTALSLWV.
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