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Abstract. With the implementation of the New Method (1814) for an easier and better look and
study of, mainly, musical script, certain musical topics such as the intervallic progression of Mode
2, were approached as special cases and, though they were the exception, became, with time, the
prevailing rule. By examining the intervallic progression of Mode 2 in its entirety, looking mainly
at post-Petros Lampadarios script until today, it is possible to arrive at documented conclusions
which deal not only with the explanation, analysis and understanding of certain musical choices,
but also with the apparently self-contradictory positions in the writings of authors. Using this
process of looking at compositions from an historical perspective, we will be able to understand
the intervallic development and the various forms of Mode 2, and how it crossed over from being a
diatonic mode to becoming a diatonic mode with chromatic nuances, and from there into the
chromatic family. We will also look at the existing arithmetic constituents of Mode 2 in their
theoretical framework and in their practical application.

Mepidnyn. Me v gpoppoyn tig Néog MebBddov (1814) yia v €dkoAdTEPN KOl KaAdTEPT
TPOGEYYIoN Kol Ekpddnon Tig HOVCIKTC YPaPhig, KUpimg, HEPKO €idIKA povoika Bépata, Ommg
adTO TG dloTHOTIKTG Topeiag ToD AgVTEPOL 1OV, TPOGEYYIGTNKAV MG EEXMPIOTEG TEPITTOGELG
Kol evd frav EEaipeon, EmKpATNoAY OC KOVOVOCS Y18l APKETO YPoVIKO Stdotnuo. Mg v séétaon
tfig mopeiag 100 Agvtépov fjxov oty OAMOTNTA NG, Kvpiog petd T ypoen Tod IIéTpov
Aopmodapiov, kol Amd TO TOTE TPOG TO GNUEPT, UTOPODUE VO KOUTOANEOVUE GE TEKUNPIOUEVD
GUUTEPACLLATA TOV APOPODV Oyl HOVO othyv €EMYNOT, GvaAvon Kol KATavOnoY CUYKEKPLUEVMV
HOVGIKDY EMA0Y®V, GALE Kol OTIC QAVOUEVIKA AAANAOCVYKPOVOUEVES TOTOBETNOES AKOUN Kol
oT0 Ypapopeva Tod 1010v cuyypagéa. Me avtny 1 dwudikacia, Th¢ ioTopikiis dniadn tpocéyyiong
IOV cuvbEécemv, UTOPOdUE VO KOTOVOTIGOVUE TOGO TN OOoTNUATIKT £EEAMEN Kol TolKIAOLOpPio
g mopeiog 10D AgvTtépov Tyov 1) Omoin Ao TO S1ATOVIKO YEVOG TTEPVE GTO YPOUOTICUO TOV Kol
arn’ adTOV OTO YPOUATIKO YEVOG, 600 Kol TiG VTAPYXOLGEG GPIOUNTIKEG GUVIOTAGES TG OTh
Oe@pPNTIKT| TNG ATOTVTMGOT KO OTIV TPUKTIKT] TNG EPAPUOYT.
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