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Mepitnyn. Xy emoyn g paydaiog eEEMENG TG Teyvoroyiag Kot Tng opBoAoyiKIG ¥poNG TNG
¢ gpyodrelo otov avBpomo, dev Bo mpémetl va peivel eKTOG QTG TNG TPAYLOTIKOTNTOG KoL M
BuCovtv] povotkn, pio T€xvn, 0AAG Kol ETIGTAWUN, HE OAO TO TOPEAKOUEVO TOV VO CVTOV
nmpocdlopopdv. Extdg Opmg avtdv, eivar yeyovog emiong OTL Ol TEPLGGOTEPOL ONO TOVG
EVaoYOoAOVLEVOVG e TN PulovTivi) HOVOIKT, EXOVV TTEPLEGOTEPEG OO TIC Pooikég apyég xPNoNg
TOV N/v, KOO Kot pe ddpopa epyaieia, To omoio guyepaivouv v €pguva, N TV e&ayoyn
dwpdpav coprepacpdtov. H Bifioypapio eivar éva epyadeio mov ypnoipomoteitol ToyKOoULo
Y10, TOAAOVG Kot S1apOPOVg AOYOS, KUPIMG OUMG Y10 EPELVNTIKOVG. XT1 YdPa. pog, N PipAtoypaeio
g PoulavTvig povotkng Ppiloketar akdun oto ondpyavd e Kobdg Kot 11 opydvmon tng. Emedn
akopn kot to TpAuoto tov XyoAdv mov ¢@ulofevouv kot padnpata Bulavtiviig povotkng
Bpilokovtatl o€ pope1 opydvoons, OAAG Kot 1) TOPATETALEVT] OLKOVOLLKT Kpion, eivat attia Yo Tnv
omoio. poaoctilovtar and Aswyavdpia, 1 avantoén kol n xpnon g PiProypaeiog pe yevikd Kot
€0IKA evpPeTNPLO, Le TPOTO O omoiog Ba eivar epyovouikdg yoo kdbe peketntn, amovoldlet
TOVTEADG Kol oYedOV OMMG TAVTIA, eMAPieTal og WWTIKOVS POopeic, LEAETNTEG KOl YeviKOTEPQ
avBpdTOVG, Ol TPOTAGGOLY TNV OYATN TOVG Yo TO KOWO KOAO TOV OHOTEXVOV TOVG. XNV
glonynon o, Ba yivel pio anoTHTM®ON TOL TAPOVTOG LE TIG AVTIGTOLXES 10TOPIKEG KOTOPOAES TOV
nmapeAdovtog, dmwg emiong kot Oo vwoPAnBovv TPOTAGEIS Yo TNV OTOSEATIOON KoLl TEPLYPAPT|
OOV TOV GYETIKOV EVIVTIMV, OVTOTEADV £KOOCEMV, GPOPOV, HEAETOV KOl OVAKOWMGEDY GTOV
THno, dote pe v evooudtoon KABe GYETIKNG TANPOPOPIOG, VO, VUL SUVOTN 1 POTOUNYOVIKT|
(Kot NAEKTPOVIKY) OTOTVTIMOGT OAMV TOV TPOUETOTIO®V-TITA®Y. Mg 0uTdV TOV TPOTO, TEPO OO TO
yeYovog g dtevkdivuveong oty mpoécPacn oe 6,1t vmdpyel oxetikd pe ™ Buloaviviy povowkn
(eAANVIKd Ko EgVOYA®DOGO), dnovpyovvtal ot BAcels kot TpobmoBEcels yo T HEAET, aviyvmon
KoL TPOCANYT) TEAK(L TOV TEPIEXOUEVMV TAVTOG CYETIKOV KEWEVOL GE EVTVTI LOPOT.

Abstract. At the time of tremendous technological developments and the rational use thereof as a
human tool, Byzantine music, both an art and science with all their components, should not be left
out of this reality. It is true that most of the researchers of Byzantine music, know a little more
than the basic principles of using computers. Bibliography is a tool used worldwide for a variety of
reasons, but mainly for researches. In Greece, bibliography-literature of Byzantine music is still in
its early stages of organization. On one hand, the relatively new Academies hosting Byzantine
music lessons are still in the process of organization and, on the other hand, the prolonged
economic crisis, a reason for the shortage of staff, are some of the root causes that systematization
of bibliography is almost absent. Thus, development and use of bibliography in general and
specific indices, in a way that will be ergonomic for each scholar, depends on private sectors,
scholars and people in general, who give higher priority in their love for B.M. for the common
good of their fellow artists. This paper presents the situation nowadays with the respective
historical origins of the past, as well as proposals for indexing and describing all relevant forms,
independent publications, articles, studies and press releases in several languages. This way, apart
from the fact of facilitating access to what's relevant to Byzantine music (Greek and foreign), the
bases and conditions are grounded for studying, reading and eventually digitising the contents of
any relevant text in printed form.

H exxkAnolootikn povowkn avopeifoio g téxvn, oAld Kupiong ®g ETGTUN, XEL EVPV HUEALOV OTN)
GLOTNUOTOTOINGT TG Kot otnv emi pEpovg €pevvd G 'Evac amd tovg Pacikodg kAadovg
ovoTnuotonoinong otn peAétn g eivon ka 1 Piprtoypagic, 1 omoia agopd coe kdbe LopP1g EVTuTo,

Copyright: © 2014 Mitiédng Hanmég. Avth eivor pia Snuoaisvon avoiktig mpdofacns mov diavéuetor vd tovg dpovg Creative
Commons Attribution License 3.0 Unported, mov emizpémovv ypiion ywpis mepiopiouois, diddoon, kou avamapaywyh oe kéle uéoo,
EPOTOV AVAPEPOVTAL 01 GUYYPOPELIS KL 1] OPYIKH THYH THS ONUOTIEVTH.
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gite mpokerton yioo Pipiic, mEPLOGIKA, EENUEPIOES, OVATLTO, OWMAMUNTIKEG KOl UETOTTUYLOKES
epyaociec, OWaKTOPIKEG  OWTPPEG,  KOVOVICUOVS,  KOTOOTOTIKA,  OGLUVOOELTIKG — QUAAASLIOL
NYOYPAPNCEMV, OVATLTO, AALL OKOUN Kol optAies, apBpa o€ mePLodikd, 1060 eAANVOYA®GGa, 6GO
ka1 EgvOyhmooa.

v emoyn Aomdv, ¢ poaydoiog eEEMENG NG Texvoloyiog Kot TS opBoLoYIKNG ¥p1oNg TG
oG gpyoieio otov avBpwmo, dev Oa mpémel v peivel ekTOg aVTAG NG TPAYLOTIKOTNTOC Kol M
Bvlavtivy povoikn, pio T€xvn, 0AAG Kol EMCTAMN, ME OAOL TO TOPEAKOUEVO TOV OVO OLTOV
TPOGOIOPIoUDY. AV KoL T, TEAEVTAIO ¥pdVIa 1 £PEVVO. TNG TOANLAS TOPOCTILOVTIKNG KEPIILEL £dapog
oTo EPELVNTIKG TEdiO, KOl KOADG KAVEL, €V TOVTOLS OV TPEMEL VO TAPUAEITETAL 1] OAOKANPOTIKY|
ATOTUTIMGCT Kol UEAETT] TOV EVTOTTOV TNY®V T B.M., kabd11, 0 kdOe peietntng, opeilel va apyiocet
amd avtd T0 onueio Kot Pabundov va aviyetar ypovoroyikd mpoc to mapeAbov, eBdvoviag 660
umopet o Kabeig Ko TaAatodTepPa.

"Eva yeyovog mov mpémel vo onuelwBbel eival OTL ol TEPIGGOTEPOL UTO TOVE EVOGYOALOVLEVOLG

pe ™ Polovtivi) LOVGTKY, EXOVV GYXEOOV TTEPIEGOTEPEG 0l TIC PAGIKEG apyES ¥pHoNS TOV /U, KOOMDC
N XPNON NAEKTPOVIKAOV EPYOAEIDMV S1EVKOAVVOLV TN GUGTNUOTOTOINGT Kol EMOUEVOS TNV eEaymyn
GUUTEPACUATOV.
H Biprioypagio sivor éva gpyakeio mov ypMCLLOTOLEITAL TOYKOGULN Yiol TOAAODE KOl Sla(pOPOLS
AOYOUG, KUPIME OUME Y10, EPEVVNTIKOVE. XN Ydpa. pog, N PiPloypagio tne PulovTivig LOVGTKNAG
Bpioketor axkdun ota omdpyava T Kabog Kot n opydvoon te. Emeldn akéun kot to Tunpoto tov
Yyohodv mov @ro&evodv kot podnuate Buloviivig povoikng Ppickovial oe pHopen opydveong,
TAOYOLVV ATO EALEYT TPOCMOTIKOV K.AT., 1 avamtuén Kot 1 xpnon e PipAtoypapiog pe yevikd kot
€101KA gvpeTNPLa, UE TPOTO 0 0moiog Ba ivor epyovoutkdg Yoo KAOe PeAeTnTn, amovGlalel TaVTEADS
Kol oxedOV OTMG TAVTA, €MOPieTal TNV WOTIKN TP®TOPOLALD, OTOL UEAETNTEC KOL YEVIKOTEPO
EPEVVNTEC KOl PIAOLLOVGOL, TPOTAUCCOVY THV YAt TOLS Y10, TO KOO KOAO TOV OHOTEXV®OV TOVC.

H a&ioAdynon g BiPAoypapikng avaokOmnong 1 entoKOTNoNG £YKELTOL 6T GVAAOYN oo
OLEC TIC OMUOGIEVUEVEG TINYEC GYETIKEC LE TO GVTIKEILEVO £PEVVAG, €V TPOKEWEV® Le T B.M. kot
ouvodgbovtal omd oyoiacud, Kpitikn aviivon tov mepieyopévayv. Kotomy, opesilel va yivel pio
KPLTIKN €7l TOV 6TOLYEIOV TOV TNYy®dV Kol Tapddeon tov Pacikdv cvurepacudtov. Edv 0élovue va
KaAvyouvpe 0Ao o Tedio épevvog otn B.M., 10te dev Ba mpémel va mepropiotel, LOVO o€ Evtuma-
BBAla, oAAd kol ce ApBpa TEPLOdIKAOY, KaBMG Kot KAOe GALO VAKO TANPOPOPNONG, ONMOC T.Y.
totooerideg. Emiong, dev eivor apket po amhn mopdbeon g oyetikng Pipiloypapiog, amd
dnuoctevpéveg 1 Un epyacieg 1 omoia gpeovifeton oto TEAOG KAOE KEPAAAIOV 1| GUVOAIKA GTO TEAOG
oL KeWévov. Avtifeta, akolovBel cuvnBwg TNV ElG0Y®YN KoL TPONYEITAL TOV KDPLOL WEPOVE TNG
gpyooiag. Me autov tov Tpdmo, €ivorl SUVOTOC O EVIOMIGUOG TMV KEVMV TOL VTAPYOLV GTN
BiBroypaeio oto Yveootikd avtikeipevo g B.M. Katdémv tovtov, n dnovpyia kot 1 a&lordynon
¢ Biproypagiog, opeikel vo yiver pe ™ ovpPorn kot GAlov emotnudv[l], oAid kvpiog pe ™
GLALOYT GTOLEIV GYETIKA e TA TPOCMOTA, TO. OTOi0 TPOTOGTATNGOY otV kKdbe ékdoon. Etol, n
a&lomotio Tov GLYYPAPEN, Ol YVMGELC TOL, 1 e&E1dikenoT Tov Kot GAAOL TapdyovTee, KpivovTal eGv
K0l KOTG TOGO OIKOOAOYEITOL 1] EVOCYOANGT TOL LE TO GLYKEKPIUEVO BEUM, S10TL TO POIVOUEVO GTIG
UEPEC LAG, TO VA YPAPEL 0 Kabelg enl TavTog emtoTnTov givol oyedov kadnuepwvotra. H yvoon tov
IOTOPIKAOV GUVONKOV NG EMOYNG CLYYPUPNG, M CUEPOANYIO, TOV CLYYPUPEN, O GTOXOC TOV, Ol
amoyelg Tov eni ocvykekpévov Bépatog mov Bélel iowg va enmpedosl 10 Kowo (Kvpiwg Y
Oempntikéc mpaypoteiec o Adyog) sivan ototyeio mov mpémel va e€etdlovtal KaTd TN UEAETN €VOC
gvtomov. H tekunpioon, ouoikd, tov ypoagouévoav, 1o mote £xel ekdobel kol €dv Oswpeitan
TOUPOYNUEVO YLOL TNV ETOYN CLYYPAPNS, 1 €Gv Kouilel véa otoyeia, eivar avaupifoio ototyeio, o
npénel va Aapfdavovtal cofapd voyn yio v asloAdynon g PBiproypapiog kol v eoywyn tov
aVOAOY®V CLUTEPAGUATOV. Xg avTtn v 7wepimtwon n PiProypagio ovopdletor oyoAlaouévn
(annotated bibliography) kot Bépata dev eivat pio TomKY TAPEOEST ATOWYEWDVY TOV SUTVADVOVIOL OE
GpBpa M PPAia (literature survey), avtifeta, opyavoveral yop® amd LIOBEUNTA KOl TEPIEXEL Eval
eldyioto kprtikng a&loldynong.

Ta mopamdvo 1oybovy oyl Ldvo Yo To TPOSMTO, OAAG Kol Y10 OA TO GLVOOEVTIKE GTOLYEIN,
€KAOTNG €KOOGEMG, O TOV TOMO, YPpOvo €kdoong, tvmoypopeio KA.m. ILy. 10 TATPlopykd
tonoypageio: I1ote £yve n TpdTn Ko 1 TEAELTAio. povoikn €kdoon; Tt cuvbnkeg emkpatovcav; Ti
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gidovg PiPria e&édwoe; Ilolol emiotatovoav otic ekdocelg tov; Iloca PifAia exdobnkav oty
Kovotavtivodmoin (ko oyl uoévo), tpv omd v Tpdtn k600N Omd TO TOTPLOPYIKO TUTOYPAPEID;
Ola avtd, pe ToV GLVIVAGHO TOV TPOOVOPEPHEVTOV GTOLXEIMY, GUVOETOUV TN YEVIKY] EIKOVO TOL
TOTPLOPYLKOD TUTOYPOPEIOL, 1) OTTO1N LG OONYEL GE YPNOLLUN. CUUTEPAGLOTOL.
‘Eva dAAo moapddetypa pe evolapépov gival 1o avaotasiatdpto tov Imdvvou Ipwtoyditov: yiati
EMKPATNCE MG £KO00T Kol ¢ SO dOAGKOAMAG PEYPL CHLEPO, EVD OV ¥pNoLonomOnKe ot and
TOVG TTOTPLOPYIKOVG X0poV¢ kat péypt onuepa [2]; Eniong, yiati to doaotdpio tov Biokdxkn [3], dev
EMKPATNCE, 0 oyéomn e to avtiotoyo tov Knitlavion; Ilapduown Oépota, umopodv mAéov va
EMAVOOVY EVKOAOTEPN Kol VO 00N YNOOVLE GE AGPUALEGTEPH, CLUTEPAGLLOTOL.
Xmv ewonynon ovth, o yivelr plo amoTOIOGN TOV TWAPOVIOG WE TIG OVTICTOLXES 1OTOPIKES
TANPOPOPIEC TOL TOPEADOVTOC, OTMC emiong Kot O VTOPANOOVYV TPOTAGELS Y10 TNV ATOJEATIOON KoL
TEPLYPAPT] OAMV TOV GYETIKMV EVIVTMV, AVTOTEADMV EKOOCEWMV, APOPOV, LEAETOV Kl AVAKOIVDGEMY
otov TOmo, doTE Ue TNV EVOOUAT®ON KAOE OYETIKNG TANPOPOPIaG, Vo Eivol SUVOTH 1 POTOUNYOVIKY|
(Ko MAEKTPOVIKT) OTOTOTOON OA®V TOV TPOUETOTIOOV-TITA®Y KOODC Kol TOV TEPLEYOUEVOV TOVG.
Me avtdév Tov TpOTO, TEPO Amd TO YEYOVOS TNG SEVKOAVVONG GTNV TPOGPUCT OTO HEYPL CNLEP,
YVOOTO Kol GYETIKO VAKO pe ™ Bulovtivi povotkn (eAAnvikd kot EevOyAmcoo), dnovpyodvTal ot
Baoeig kot Tpobmobécelg yio T HEAETN, OVAYVOOT Kot TPOGATYN TEAIKA TMV TEPIEYOUEVOV TOVTOG
GYETIKOV KEWWEVOL GE EVTLTN LOPOT].

IIpwv yiver AOYOG Yoo TIC TPDTEG MPOOTADEIEC cuoTaToToinone ¢ PipAtoypapiag tng
B.M., npénel va avapepbel 4TL, TopOAO TO YEYOVOG TNG OYETIKNG YXPOVIKNG KOBLOTEPMONG OTIC
EVTUTIEG LLOVOIKEG EKOOGELS, €V TOVTOIC, TOPOINPEITOL Uio, TOON GLoTHUATOTTOINONG €€ apyng Ko
avoQopds G€ TPONYOVUEVOVS GUYYPOQEIS, gite Tpdkerton yio Evtuna, gite ya yepodypapa [4]. Ot
TPADTEG TPOGTADEIEC TTOV £YIVOV VIOTLIMOMG KoL OYL e oKOTO T dnuovpyio Pipioypapiog, oAAd
vevikd pe ™ B.M. mpoépyetar and EEvovg, amd tov 1" ardva pdiota [5]. T ta xepdypopa, £xovv
yiver ko ocvveyiCovion vo, yivovion a&dhoyeg tpoondbeieg [6]. Edm, BéPona, emedn yivetar Adyog yia
To, évtomo, oyetilopeva, pe ™ B.M., o 18" givar o kateEoynv awdvag otn OldpKeLd TOV OTOiov
aoyorovvtar EEvol alAd kot EAAnveg epeuvntéc [7]. H povn péypt onuepa yvowotn Kol aVToTEANS
gpyooia oyxetilopevn ue m Piproypaeia g B.M. sivan g A. Kapoaysmpyo-mtovrlov-Aid pe
titho: Avaypapn twv ev t EOvikn BiflioOnkn aroxeiuévaov Pifriov folavavig uovaixng, ev AOnvaig
1960 [8], n omoia 61mwg eaiveton Kow od Tov Titho NG givar meplopiopévn. Evésiktikd avoapépovtat
uetayevéotepeg mpoomdbeteg v M. Xatlnywokoour to 1971[9], T'. Aadéd, to 1978 [10], I1. TToAéun
10 1990 [11] kot og pkpdtepo Pabuod tov 1. Eretouvt [12] o onoiog mepreraufave, petac&d dAlwv,
o710 PifAtoypaeikd deAtio kdbe ETovg kar ta oyeTkd veoekdoBévta Bifria B.M. H aptidotepn uéypt
onuepa epyacio eivar tov I'. Xatinbeoddpov, pe titho, Biflioypagio s foloviivig ekkAnoiootixig
unovoikng, mepiodos A° (1820-1900), Oscoarovikn 1998, ue oyxdAlo Kol TANPEG TEPTYPAPES KOL 1)
onoia apopd Evruma-ekdooels tov 10° adva [13]. O yphoov tuyyaver empeAntg Tov B topov, amd
TOV 1010 GVYYpaPEa Kol 0 07010 apopd dAa ta Evtuma Tov K awdva. O B tdépog TeptiauPaver tepi
tovg 1400 tithovg Evivmov (Kot avaTtummv) ekdocemv oYeTikav pe ™ B.M. Mg v oloxAnpmon kot
Tov B topov, Ba etvar 1 TANpPEoTEPN Kot avaluTikdTEPN BifAloypapikn avapopd OAOV T®V EVTOTOV
tov 197 kot k° adve. O B topog Bo cvumepthappdvel emiong kot v Pacikn Eevoyiwmoon
Broypaeion tng B.M. vy tov k° auwvo. A&l Adyov emiong eivar ko pio. wpdtoon tov Ay.
XoAdodkr, oe mapéuPfact| Tov, oto B’ digbvés Lovédpio Bolovtiviic Movaixig, ot Ogccaiovik,
70 2004, e LEYOAOTVOO UAAOTO OYESIUOUO, OALL AVED VEDTEPOC EWONGEMG TEPL TNE TOPEIONG AVTNG,
uéypt ko onuepa. Téhog pwa £pgvva 1 omoia paiveton 6Tl Bo cupmepleAdupfave OG0 T0. AVTOTEAN
évtomo, 060 Kol OAN TN oyetikn apbpoypoeio (EAANVIKY kot EEvn), avokowmbnke amd tov K.
Koapaykoovn, yio v omoia, emiong, avapévovue veotepa. To eyyeipnuo g devbétnong kot
opyavmong g Piprtoypagiag, eivar peilov 1660 ¢ TPOg TNV TPOPUVY SVCKOALN TPAYUATMGNG TOV,
060 Kol oTn onuacio tov. Xtov wivake 1 mov axoAovBel, diaypdpovtal ot mpoavapepbeiceg
TPOCTAOEIEG CLVOTTIKA.
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HPQTEX IIEPITPA®EX BIBAIQN XXETIKQN ME TH B.M.

I'. [MamadomovAog, Zvufolai eig tnv
1oTopiay ¢ mop " HUIv

[opdAinin avaeopd oe exdoBévta Pifiio

1. ) . , .
EKKANOIOOTIKNG LOVOIKHG, EV TPooHTWOV oyeTiopévav e  B.M.
Abfvaug, 1890.
A. Kapayeopyomovlov-Aid,
Avaypapyn v ev  EQviky [eprypaen| povo tev eviomov g E.B. kot ta
2. BiflioOnkn amoxeiuévav Piflicov neprypaeopeva otn «Bipioypaeion ['civn-
Solavrivig povoikng, ev ABvaig MéEa
1960
M. Xatlnyaxoovun, Avalvtixy
3 Kprrikn Prplioypopio g eMdnvikns | Ileprypaon| tecobpmv TitA®V TV gppoloyiny
' EKKANOLAOTIKIG [OVOIKNG, ABMval, Tov etodv 1825, 1839 ko 1856.
1971
M. Xatlnywxooun, Ta évrora Mukpn meptypapr| ToL EpHOA0YIOV EKSOCEMG
4, Siprio (1820-1900), wepiypapixn tov 1825. Agv ohorkhnpdOnke 1 £€kdocn Tov
etova, Advar, 1971 BiBAriov.
I'. Aad6, o mpeto. omwuéva fifizio YUVOTTIKY] TEPLYPOUPT| TOV TEGGAPDOV TPOTMV
BYZANTINHX MOYXIKHY, , . .
5. . . EVTUTIOV, ekd0ce®mV Bovkovpestiov kot
emypésior Adpmpov K. [Mopioiov (1820 kot 1821 avrtictoryo)
Kooctaxidt, Kovitovpa, 1978 P X%
[Ipdkettar yio v TP®TN ONOTEPO GUVOMKNG
ATOYPOONG TNG EAANVIKNG PBAOKNG TPy @y
I1. TloAéun, EAAnpvikd fifdia, 1864- g meptodov 1864-1900, 1 omoia EpyeTon va
6. 1900, mpadrty kataypopn, ABva oLUTANPOOCEL TN BepeAiddn PiProypapikn|
1990, éxdoon E.A.LA. ouvayoyn Tov A. I'kivn ko B. Mé&a mov
KkdAvmte To xpovia 1800-1863. EXhewnr otoryeia
ota ept B.M. (118 tuy)
L. Xnetowwng, Biflioypopiko Bt ué , ATh ,
7. | deltio etédv, 1988 [14], 1989, 1990 7L HEPODS YEVLKT] KOL AT TEPYPAPN
o LepovVOLEVEVY veoekdoBEVTmVY BifAinv
I. Xar@n@go&?pov, Bzﬂizoypagoza H mhnpéotepn Léypl oHUEpa TEpypaei
8. o ﬁv(avrzy;yg gxx/}nmaanmyg VTNV £K60GE®V GYETIKMV e T B.M. tov 18’
Hovaoikng, mepiodog A’ (1820-1900), .
®eccarovikn 1998 arova
[Mopéppaon oto B” Aebvég Zuvédpio
9 Xaddatérne Ayéac [15] Buf;avnvﬁg Movcmﬁg.’ El’)skn:}f)sg e&frth'g
OKEYELS, AMPOYLLOTOTOINTES LEYPL GLLEPOL
(®eccarovikn, 9-11 Aek. 2004)
‘Epevva: H eAdnviki koa o10viig emotyiovikn
Siprioypapio kar opOpoypopio yio. Ty eAdnviky
exxinotaotikn woltikn téyvn. Tlapovcioaon oto
ovumocto Conferenza Musicale Mediterranea,
10. Koapaykovvng Keovoertavtivog [MoAéppo Zikeag 21-25/05/1992 ko ot

ovvodo g ISO/IEC tov ElAnvikod Opyavicuod
Toromoinong yio. v Avayvapion tov EAAnvikod
Ipotomov Zyuetoypopios e B.M., Hpdihero
Kpnne, 7-8/07/1997.

Mivaxag 1: Ot péypt 1dpa TPooTABEIES GLAALOYNG EVTLTTOL VAKOD TNG EAANVIKNG EKKANCLUOTIKNG LOVGIKNG.
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H a&ordoynon g Biprioypagiag mpoiimobETel T GUVOAIKY OTOTOTMGT KOl KOUTOYPOPT TOV
TEPAGTION £VTLTOL LAIKOV NG B.M., yeyovoc, 10 0moio 660 €DKOAN AMOTVROVETOL GE o TpdTao™,
avTIoTPOPMC OVAAOYO OUMS TPAYUOTOTOLEITAL, KUPI®MG OTOV Tpaypatomoteital Katd uovag. Katom,
glvol duvatn M Katovoun kot enegepyacio Tov 6€ DEUATIKEG EVOTNTEC, OTMOC avVA £T0C, GLYYPUPEQD,
titho, Bépa, IMopadelypatog xaptv, o Bépa Tov pvOPOL: Oa TPémel va OmOdEATIOOOVY O O TOL
OYETIKA €VTVTO, Vo oVYKeEVTPp®mBoUV kot €totl Ba sivor dvvarh 1 e&gdkevpévn Pifioypapio 6To
pvOud g B.M. Me avt6 10 oKenTiKd, afiacto TpoKOTTEL £V, TPOGYEDL0, TO 0moio PEPata dev etvan
TOVAKELD, VITAPYOVV Kol TOAAOL GALOL TPOTOL Kol TOPAUETPOL KATNYOPlomoinong, ot omoiot Ba
avaeepBov avaivtcd. To mpooyédio meptapPaver Tig e&ng Paockés katnyopies, Onmg dropaivovron
otov mivaka 2.

Koatapybs, noric cvykevipwbei to vAikd kot taivounbei oe daitepeg Pdoeig dedouévav,
glvan edkodn Kot duvarr] KaBe SPOPETIKY KATNYOPLOTOiNoT, OT®S avi £KdOTT, avd TOmo €kdoong
(EXLGOa-eEmTepiid) K.0.K.

To évtomo Piprio mavrote B amoterel Wiaitepn aio kol 6€ Kapio TEPITTOON, OTOLOONTOTE
Kol 0600MmoTE KoAaicOnT ynolakn ékdoon dev Ba gival duvatodv va to aviikataomost. H emoyn
pog, Opmg, oaTpéyetal amd TePAoTIO GYKO TANPOPOPLOV Kol €REWN 0 YPpOVOC OmdOKPIoNG OTNV
gbpeon, emeepyacio Kol avTOmTOKPIoN TG TANPOQOPiag ivar oNUavVTIKOS, 1) ¥PNON TNG TEXVOLOYING,
emPairetol, v’ avtv kol poévo v €vvola. Emiong, dev Oa mpémel va mapayvopiletarl to yeyovog
otTL M ékdoon evtdg evivmov, NTav, givor, kal Bo mopapeivel dvokoAn vrdbeon. ‘Eyxel moAléc
TAPOUETPOVG, Elvar ypovoPopa dwadwkacio kot PéPora, M apyn kol To TEAOG OVTAC NG
dpaomprotntag e€aptdvial amd Tov otkovoulkd mapdyovta. Eival yvootég ot vrevBouicelg tov
dpaotnprototov 0. Pokoéa TPog TOVS GLVOPOUNTEC, Ol OTTOT0L JEV EIYAV ATOTANPOGEL TN GLVOPOLUN
tovc. To 1610 émpaav kot ou. Kwvotavtivog, Imdvvng kat Xtéeavoc ot Bulavtiol. Kot non ¢tacope
Kot T oty emoyn, Omov ekdidovrarl ta PifAia pue ™ Pondelo towv cvvépountav [18]. BéBaia,
opeikel va, avapepbel kot n ynoelokn £kdoon Pifriov, n omoio omavilel o Ydpa pog Kol givon
avOTOPKTH otov Touéa g B.M., mov Ouwg sivor o dvvatdtnro, v omoion Bo mpémel vo
a&lomomoovpe, kabhg eivor coPapr| Kot katd ToAd Ayotepo doamavnpn. [lap’ O™ avtd, cuveyilovv
Kol mwotev® O0tL Bo cvveyilovv va exdidovior Piprio-éviome oyetikd pe t B.M. &ite avtd
TPOEPYETOL amd TO WPEPAKL Kot Trnv oayvy aydmn tov yoitov v t B.M. egite mpokerton yo
TPOcONIKY GAodo&ia, f okoun kot otkovoulkd mpoomopiopd [19]. Avtictorya, 1o 610 sivan
duvatov va emitevydel kat yio ta xepdypaa, 010t Ta TeEdevTaia ypovia £xel avénbei o aplOude Tov
HEAETOV (Kot OO0KTOPIKAOY SOTPIP®OV) TOV YEPOYPAP®V KOl KUpI®G 1 KOTOAOYOYPAONGT TOLG.
ITolog e Ba MBere OGLOVG TOVE KATOAOYOVS TOV YEWPOYPAP®Y TOV K. XTAON 0AAG Kol OA®V OCWV
&yovv meEPLYpAYEL YEWPOHYpaPa ymelomomuévovs;, Evnuepoticd oavagépeton Ot givor kot m
ynoomoinon tev KataAdymv tov ['p. 1abn 0dedel Tpog To TEAOG Kl EMOUEVOS OTAV O EPEVLVITNG
0o BéAeL va Bpet éva péAog evog ocuvBEn, e amin 1 cvvBetn avalntnon, Oa evnuepOVETOL AUEGA GE
moto. Pipiodnkm Ppioketar, kaOdC Kot TOGEG POPES AMAVTO KATUYEYPUUUEVO, OTOC EMIONE KOl 0O
010V YPAPEQ.

Oco agopd T1g évrumeg €kdooelg, Bo Tapovclaotel detypatonmTikd €va €i60g PoVoIKOD
EVIVTIOV, 10MG TO dNUOPIAESTEPO, TO avacTactpatdplo [20], To omoio givor pépog gvphtepng Epeuvag.
Ta avactacatapia, To omoia e£gdd0ncay katd tov 10” kot K adva, Kot LaMoTe AOY® TG GLYVNG
TOVG YPNoMG emavekdOONKav apketég @opég péxpt kot onuepa. ‘Etol, mpokvmrovv ta €€ng
ovumepdouato: Amod 1o 1820-1999 £yovv ekdobel 54 avactacilatdpla, yopPig vo onuoviovv ot
EMOVEKOOOELS TOVG. Av kot Katd Pdorn o umopovoe vo swmwbel T1 TpoKeTOL TEPL TOL €VOC Kot
avTol £160V¢ AVOoTAGIHOTOPIOD, dNA. TOV YvmoToL onuepa og Tov IEtpov Tehomovvnciov [21], ev
TOVTO1G 0 SLY®PICUOG GE TPOCOTA, TOV TO EEOMOAV 1| SCKELACAVY, 1 EMUEANONKOV glval apkeTd
YPAOLOG, MG TPOC TO YPOVO KVPIOE EKOOONC TOVS, AAAG Kol TIG TPOTOTOMGELS TIG OTOIEC TPOTAEAVY.
"Etot, mpoiototan 1 pvnueiddng éxdoon tov 1820 oto Bovkovpéott amd tov [1€tpo Epécro. Amo ta
ototyeia Tov Bifiiov, pabaivovpe 6tL 10 PifAio avtd eépel T A xapacn TOTOYPAPIKOV GTOXEI®V
ot0 Bovkovpéott kot (o’ moykooping) pe vmevbuvo tov E@écio Tlétpo war yopdktn Tov
Xp1oT0000A0V LEPUPEIL, YPVLGOYOO0.
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OmOTOTOGON HOVCIKAV KEVIPWV
[16], dpaoTnprotntec.

EAAHNOT'AQXYH EENOTAQYXYH
AMITQE MOYEIKA ENTYITIA ME AAAO Xpovolroywi| anor})ncocn
ENTYTIA (MH MOYZXIKO) Kot Ogpoticn
NEPIEXOMENO amodgrTioon
Xpovoroyikog Sy mpIopog
(100, 50, 10 ertieg, pe , , ,
. i Iotopia: ATOTUTWOOT CTUOVTIK®V . .
afloloynon G  TUKVOTNTOG . . . ZVYKEVIPOOT] OTOYEDY
. , YEYOVOT®V YPOVOLOYIKA KOl EKOOOT , , .
Kol TOWOTNTOG — GLYYPOPNC). \ , €Ml E10IKMOV OepdTov.
, > . OYETIKOV NUEPOLOYIOV.
Xpovikny  apyn Kol TEAOG
eKOOCEMV.
2UYKEVTPOON o v TV
TEPLEYOLEVOV TV EVTUTIOV KOl
aélokoyncnl TOVG (ow,a Ocwpia xon eEetdixevon Msraypa(pslg o€ BM TV
ovvBeon-puabnuo,  peAomoto, ; LETAYPAPOV TV EEVaV
. , Ospatoroyiac. , ,

oLYYpPOQEN, TPOPANUOTA KoL OTtO TO TEVTAYPULUUO.
SLPOPOTONGELS  KOTAYPAPDV,
GLYVOTNTO KOUUOTIADV).
YUYKEVIP®OT  GLUVOPOUNTOV: Hap aMmhop 05

dAtec, 1epateio, @UAOHOLGOL Sevoyhooowy mphTeY
v ’ ’ ’ Korahoyoypaonoeic. €KOOCEMV LUE TIG

avtioTotyeg EAANVIKEG
(Ko HETOPPAGELS TOVC).

Aloyopiopoc ouvbéoemv:
Hovoemv, TOADQ®VT,
efotepkn,  OMUMONG Kol
TEPUTEP®: TOAVYPOVICUOL,
WOEC K.AT.

1316t TEg oLYYPOPE®V: WhATES, UN
YOATES, OpYLEPEIC, LOVGIKOPILOL,
UOVGIKOAOYOVVTEG.

YUYKEVTIPWOOTN EMKNOEIDOV YOATDV,
and émov avtiodvran
GUUTANPOUATIKG 1] KoL OyVOCTO
ctoyyeia.

2VYKEVIPOOT POTOYPOPIKOD
VAKOD YOATOV KOl GUVOPDV
TPOCHTMOV KOl YDP®V dPAonc Tovg

YUYKEVIP®OT OXETIKOD VAKOV amd epnuepideg [17] ko Evrvma
TOIKIAOL TTEPLEYOUEVOD KOl OTOOEATIMGT TOV.

AMleg vokaTnyopiec mov
TPOKVTTTOVVY pe Paon T Oepotikn
7ov dtepyalovtat.

Evtaguocpol kot otoryeio tapng
TOV YOATOV

Tomoypageio Kot OAEG 01 GYETIKEG TANPOPOPIES: €KOOTNGC, EMUEANTNC
£€Kdoomg, YopNyol, TVTOYPAPOL, PiAlondAeg, xapdKtes, apiBunon
yopa&ewmv, moldtra £K60oNG, dypmiES, xapti, Pipriodecia.

2uykévipwon Tov Eevoyhooowv eviinov and ‘EAAnvec cuyypageis,
amd 6mov avVTAODVTOL IO0ITEPEG TANPOPOPIES Yo TNV 1oTOPI KOl
TOPELD TNG EKKA. LOVGIKNAG GTN d1AGToPd.

IMivaxog 2: TIpotevoUEVOG TPOTOG KATNYOPLOTOINGNG TOV £VTUTTOL VAKOD GE NAEKTPOVIKT) LOPOT.
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Amdeka ypdvia apydtepa, to 1832 [22], exdideton Eava otnv Kovotavti-vodmoin ond tov
0. dokada, oe Evav TOLHO, TO AVAGTOCILAUTAPLO TOV Xovpuovliov. AmEyel oKTM YPOVIO, LETE TNV
EMONG UVNUEIDOON TPAOTN Hovoikn €kdoon ¢ Kovotavtivodmoing, avt tov Tousiov AvBoloyiog
tov Xovppovliov, kot wiAl and tov 0. dokaia, pali ue tov Xovpuovllo, to 1824. O Adyog g
Slapopdc Twv dddeka xpovav, dnA. amd v £kdoon tov Bovkovpeostiov péypt v TpmTn £€KO00M TO
1832, (kavovikd 10 1824 pe v ékdoon tov Toapeiov avBoroyiag tov Xovppovliov), givor n
EMMMVIKY] EMAVACTACT, KATA TN S1APKELN TNG OTOI0G TO TOTPLOPYIKO TUTOYPAPELD, EEve oxedOV €L
pio dexoetion KA. O paptopikdg motppyng I'pnyoploc o E', kotd 1t didpkelo g Tpitng
ToTPLOPYLaG TOV, EKOVE TNV TEAEVLTOIN TPOooTdOELn Vo AvacTNGEL TO 101 EPNUMUEVO KOl OIKOVOLUKE
vekpo Tumoypapeio. A&ilel va onueiwbel 6tL Kotd ta ypdvie ¢ Eravactaonc, dev nrav duvatdv va
unv emnpeacei kai to Iatplapyeio, oAAG Kot TO TOTOYPAPEIO TOV OO TOV VEOEAANVIKO S10POTIGUO.
H o6&uvon tov oyéoewv tov Iloatpropyik®v KOKA®V LE TOVG TPOTEPYATES TOL VEOEAANVIKOD
SOPOTICUOV, TOV APYICE VO CUELMVETOL KOTA TO, TEAEVTOLO TPOETAVACTOTIKA YpoOVIa, NTOV oLTio
mote vo 000el véoc POLMOC GTO TATPLOPYIKO TLTOYPAPEI0, ONAUON V' OTOTEAEGEL TEPIGGOTEPO
€KOOTIKO KEVTPO TOL I'évoug, mopd omoKAEIOTIKA HOVO eKKANGLOOTIKO. Tehikd 1 wpoomddeio dev
€Vo0mONKe Kol TO TLTOYPAPEID, HE EAGYIOTEC EKOOTIKEC TPOCTADEIEC, TOPELEIVE OLGLUOTIKA
EKKANGOGTIKO. Aol avatédnke oe OpoOpovg 101dTEG M Agrtovpyia Tov, éptace va Eova-
AELITOVPYEL, TOVAGYIOTOV TO HOVLGIKO TUAU TOV, uéypt to 1914, tvadvoviag v TEALLTAIN TOV
povotkn ékdoot. To 1839 ekdidet kat mai 0 DOKAENS TO OVOCTASILATAPLO GE dVO TOLOVG, KOTE TNV
mapadoon tov Kov/vou Ipotoyditov. I' avtiv v ékdoon pabaivovue 6t givar amd TAELPAS
TUTOYPUPIK®DV oTotyeinv N v yapaén Kov/ieng (0” maykoouing) pe vredvbovo tov A. Oduvpn kot
yopdktn tov M. Agyépo kot to auécmc emopevo £€toc, oA, to 1840, o I'edpylogc Ntovpavérng, o
YVOOoT10C ©G AéoPlog, €10dyel TO GUOTNUA TOL UE £VTLTTO UOLGIKO BifAio TO GVOCTUGLUATAPILO.
[Ipdkettar yio TNV TPOTN LOLGIKN €kd0oT TOV AONVOV. ATO OVTEC TIC MUEPOUNVIES Kl HEXPL TO
TENOG TOV QUMVA, KLPLOPYOVV Ol ETOVEKIOGELS TMV TPOOVOPEPDEVTOV, LE LOVES SLOQPOPOTOINGELS
avtég Tov 1. Zakkerapidn, Avop. Towvoémoviov kot NwkoAidov Xpvpvng. O k° aidvag Ppioket
S0POPOLG GNUAVTIKODG LOVGIKOVG VO, EKOIO0VY OVaGTAGLULATAPLN, OT®S oL Xovppuovlng XTuAlavoc
(o mpwtog mov €&Edwoe povoikd €viumo otnv Kompo), Kovteopddikng Anuntpiog, Otkovopov
Xapdrapmog, [Tpiyyog, [Havayiwtiong, ['empydong Tpraviapuiroc, NikoAdaidng. And to id1o apyeio,
GUVAYETOL OTL TO OVOCTACILOTAPLO £KOOONKE Kol enavekdodnke amd 1o Tlatplapyikd Tvmoypapeio
g101KoTEPQ, otV Kovetaviivodmoln, oamd ToTplopylkovg WAATEG OAAG Kol amd KOKAOLG T®V
TATPLOPYIKDOV YOATOV, oxeddv péxpt 10 TéAOG Tov 180" oudva. 'Extote, kukAopdpnoov HOvVo
EMOVEKDOOELS. AVTifeTa, OTOV EAAAUOIKO YDPO, dDOEKOD SAUPOPETIKOL EKOOTEC-LEAOTTOLOL KOl OVO OO
10 YOpo ¢ Kvmpov, ftav avtoi mwov dpactnproromdnkay. [Ipdto yio tov eAladikd ympo givar
a6 0V ['ewpyiov AgoPiov 1o 1840, HaAoTa 6TO d1KO TOL GUGTNIO KOl UE TNV £YKPLOT] TOV TPAOTOL
KvBepvim 1. Koanodiotpra. Enavexkddbnke 1o 1865.

To 010 mepimov evdloEépov Ogiyvel Kot 1 €KOOCT] TOL EVPVTEPO YVMOGTOD EVIVTOL
gipporoyiov kail do&aotapiov. Oco aopd To €M PEPOLG OTOLXEIN, GYETIKO UE TO TLTOYPUQELQ,
npwtootdtnoe o APpadp Kdotpo kou peténerta ot vioi tov omv Kevotavtivovroin. Mdaiicto o
Kaotpo eiye v amoxieiotikn didbeon yoo v Kovotovtivodmodn, aAdd kot 6An ™ M. Acia Tov
uikpov Bewpntikod Tov Xpvoavlov mov Turmbnke oto Iapict. Avtd frav udévo kdmola emi PEPOLE
ototyela, To omoia e&nydnoav and éva povo évruomo. OLOKANPOVOVTOG, e TNV TOPOVGH EIGTYN O,
NnBeia va. dei&w TIg SuvoTdTNTEG TOV VITAPYOVV, TPOKEWEVOD Vo, eEayBolV Kal vo, cuALEYOOVY TOAAG,
€V WOAAOIG Ayvwota, otoygio, oAAG Kol TNV enelepyacio TOVG Le O YVOOTA, T, OTTOi0. GUVOAKE
a&loloyovpeva, Oo tpocbicovy véa oTotyeio otV eVPVHTEPN EPEVVA TOL EVTOTOV, Kot Oyl LOVO, TNG
EXnvuaig Exkinolactiknig Movowg.

ANAO®OPEX

[1] H Bpriobnkovopia givon évag kAGdog mov 3@ kar Aiya ypdvia diddoketon kar oto, A.E.I. Emopévac pio
ocuvepyacic t@v Movowkdv Tunudtov peta&d Tovg, oAAG kot pe To avtiotorya Tunipoto
BiAoOnkovopiog, etvar BEBato 6Tt Bol amoddGEL KOPTOHG TPOG OPELOC TAVTOTE TG EMGTHUNG.

393

Proceedings of the 1st Int. Interdisciplinary Musicological Conference, 9 June-3 July 2014, Volos, Greece



K. Ch. Karagounis and G. Kouroupetrorglou (Eds.): “The Psaltic Art as an Autonomous Science”, 2015

[2] Ayy. Bovdovpn, Or povoikoi yopoi tne Meyalns tov Xpiotod ExkAnociog kot tovg KATW Ypovovs, Wepog
oevtepov, ev Kavotavivoumodet, 1937 (avdtuno and to meptodikd «Opbodoion, c. 20, onu. 28, 29). O
Bovdovpng eppécwns, TANV capdc, oporoyel 0Tt mapd TO Yeyovog Ot 0 Xtépavog Kot Imdvvng ot
Bulavtiot, ftav eykpoteic ™G moTplapyknig Tumoypoeiog Kot €500V HOVGIKA Kelpeva, pépovia v
EMIONUOV EKKANOGIOAOTIKN EYKPIOLY, TPOOPILOUEVD. OE OLO. THY YEVIKNYV XPHOIV TV EKKANCIOOTIKOV WOATOV
TV 0pBodoéwv mazprapyeiwv e avoTolns...(on. map. 6.25, onu. 39), 6mwc Kot wapd To 0Tl 4...Meydly
Exxinoia dietiper...tny_eic avtpv welBopyiov 1wV eKKANCIOOTIKOV WOATOV OVIWV DIOYPEDUEVOV EV T
WaAAEY v’ axolovBm oty eYKEKPIUEVOS LLODTIKAS EKOOTEIS DT’ AVTHG, ATOKAEIOUEVHS QDOTHPIS TAONS GAANG
Tap’ OLOVONTIVOG EKTUIWOEWS EKKANGIOOTIKOV povotkav PifAiov, (om. mop. . 25, onu. 40), &v o
TOTPLOPYIKD VOO OVOETOTE EYPIVETO OTOAVTOS YPHOIS TOV OVOCTAGILOTOPION Kot EPpHOA0YioV (ekdOCGEMG
lodvvov).

[3] To b0 wydel kat yia 0 dolaotapio tov I'. Biohdkn (om. mop. 6. 20, onu. 29), 6mwg Kot yuo t Movoikn
Kowédn tov Ztepdvov gkddoemg tov 1857 (om. map. o. 21, onu. 30).

[4] O B. dokatag, Oempel v €kdoon tov avactoatopiov tov 1839, wg Tpitn, éxoviag LEOYTN TOL TIC
ekdocelg Tov Bovkovpestiov kat tov 1832 and tov ido kot Tov Xovpprovllo, av Kot oméyovy apkeTd Kot
®¢ mpog 0 TePlEXOUeVO Tovg. BA. I'. Xatinbesoddpov, Bipioypapio, topoc A’, o. 36, aAid Kot o
Odpvpic eppécms vrooTPiEe ™V Aroyn 0Tt emeldr] Tponyndnke 1 £K6001 TOL AVACTACLULATAPIOV GTO
Bovkovpéor, dev 10 €£€dwae kat 0 10106 mapdro TO YEYOVOS OTL Ty £Tolog va To tpdtet. On. map. o.
60.

[5] Evéewktikd avagépovtar: A. Kircher, Musurgia universalis sive ars magna consoni et dissoni, tou. 1. 7,
ogh. 72-79, Rome 1650. Montfaucon, Paleographia Graeca, Paris 1708, oe). 231 «.¢.

[6] Tp. X160, H xataloyoypdpnois tav yeipoypapwv folovivic uovoixrc tov Ayiov Opoug, 3 topol, ABfqvar
1975. 1976, 1993, aAld kot GAA@v 6ntwg A. Xoddaidkn, Ta yeipoypago folavivig uovoikns — Nnoiwtikh
Ellada, topog A", ABnva 2004, k.o.

[7] Xapoxtnpiotika avaeépovrat: Bourgault Ducoudray, Etudes sur la musique ecclésiastique Grecque, Paris
1877, J. Thibaut, La notation de Saint Jean Damascene ou Hagiopolite, Izvestija Rusk, Archeol. Inst.
Konstantinop. 1L, Sofia 1898, Etude de musique byzantine. Le chant ekphonetique. B.Z. VIII 1899 ko
a6 Tovg EAnveg, o I'. TToradoémovrog e o pvnueimdes €pyo tov Zoufolai..., to 1890, eykawvidlet pa
VEO EMOYN LLE TN CLAAOYT TANPOPOPLDV Y10 TO. TPOCHOTA TOL oyeTilovtal pe T B.M. kot ac@aimdg Kot e
T £PYQ TOVG.

[8] H cvyypagéac mapabétel copmAnpopa and v EAlnvikny Biflioypagio 1800-1863, ev AOnvoug 1939-1957
(emavéxd. 1971) tov A. T'kivn kot B. Mé&o.

[9] M. Xoatlnywokooun, Avaltvtixy kpitikn fifflioypopio e eAdnviknig exkAnolaotikng povoikhg, Abfqvar, 1971,
oMoV TEPLYpApovTOL ATh TEcoEPLS TiTAOL TOV glpporoyiov Tav etdv 1825, 1839 kot 1856 kat tov 1diov,
Avolvtikny kprukn Piprioypogio e eAnvikng exxAnoiootikng povoikng — A° To évroma fifria (1820-
1900), meprypagixn sixova, ABvar, 1971.

[10] T. Aadd, ta mpawro twrwuéva Pifria BYZANTINHE MOYXIKHY, empélein Adunpov K. Kootakid,
Kovitovpa, 1978, 61ov mapovcstdlovial GUVOTTIKA To TEGGEPN TPAOTO EVTLTA, EKOO0GEMY Bovkovpeotiov
wat [apioiov (1820 kot 1821 avtictoya).

[11] M. TloAéun, EAdpvika Pifria, 1864-1900, mpwtn razoypopr, AOfva 1990, (emavéxd. 2006) éxdoon
E.ALA.

[12] I. Zretowdng, Biflioypagixo dedtio etdv, 1988, 1989, 1990 «.a.

[13] Amo o péypt onuepa yvorotd fvrume, Tov 10° aidva, To povo mov didabe TS TPocoyng Tov £kOTN eival 7
AvBoloyio tov [T€Tpov Egeciov to 1830.

[14] O mnprc tithoc: Biflioypapixd xar apOpoypapikd deltio étovg 1988. 'Exel ekdboel amd to 1983-1992.
210 oVYKEKPUEVO TELYIO0, Kavel cuvortiky meptypoaen 31 Piriov, 4 meplodikmv, epnuepidwv Kot
AoV TiTAwVv oxetik®v pe ) B.M. To cuykekpipévo, gtvor avétomo, and to meptodikd «Epnuéptogy, g
AmocTOAKN G Alakoviag.

[15] H mapépPoocn tov Ay. XoAdadxn, ekd60nKe 610 povcikoloykd meplodikd Melovpyia, étog A’, tebyog
A’, @gocarovikn, 2008, co. 210-224, 6mov mpo dekaetiog, onueiwoe, 01l oxediale éva Taueio twv
onpoaievpEVOY povaikmv ovovlécewv (om. map. o. 216, onu. 2.), 10 0moio TPoEAVMS £ivol SOGKOAO GTNV
EQOPLOYT TOV.

[16] Extog amd v Kevotavtivodnodn, n orola vanpée yevéTelpa mOAADY TPOTOWYIATOV Kol AQUTUSAPiOV
TOV TOTPLOPYIKOD VoL, B0 uropovse yio Tapddetypa vo avaeepdel kot 1 Xiog @ TOmog KoToymyns
povotk®v: Aydamiog IaAléppog, An. Kovortoag, I'. IIpoydxkng, 1. Kappddag, kot yiati dxt kot ot chyypovol
A. Nepavilng, ©. Bactikog k..

[17] Etvaw oyeddv dyvooteg ot oyéoels twv EAMvov povoikadv g [1oAng pe tovg OBopavoie. Xto
Hapoptnuo. e Exxinoiootikng AlnBeiag, Oeocoiovikn, 2001, 6. 63 tov ot téu0L, Qaivetar o T
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MMoradomovlog vo TPOTeEivEL OC TAKTIKO HEAOC TOL EKKANGLOGTIKOD GUAAOYOL, TOV SOKEKPYEVO
HOVGIKOAOYO Kot petoppubuot) g obopavikig povoikng Pdove Tektd. Xto ido évivmo 6. (73)
eoivetatl 1o 1010 TPOCOMO MG EMIGNUOC TPOCKEKANEVOS Oe TEMKEG e€etdoelg g ZyoAng tov Exw.
Movoikol XvAAdyov, 1o 1903, tov omoiwv mpoictato o Owovpevikog ITarpidpyng. To ido kot oty
goptn tov lodvvn Aapoacknvov, 6mov Eytvav oYeTIKES EKONADGELS, OT. Tap. 60. 123-124.

[18] BA. v ékdoom amd tov dpactnpiotato ekddtn Piriov B.M. Xap. Kapakatcdvn, Bvlavuvy [otounis,
opog 10, Avaoctacwatapiov tov I. Paideotnvod tov B, Ipwrtowdltov ts Meyding tov Xpiotod
Exxinoiog (1871-1875), Abfvar, 2012, to omoio ekdObnke oe meEVIXPOTEPN AN TIG TPONYOVUEVES
€KSOGEI TOL TTOWOTNTA YOPTIOV, eppaviloviar dpmg meptocdtepol and 500 cuvdpountég, ot omoiot
TPOTAMPOGAV APKETO KALPO TPV TV £KOOGT), EV 01§ KL O YPAPOV.

[19] A6 10 10" audva yapaxtmplotikd Tapdderypa givar o Kovetavtivog o Buldvtioc. Emeldn de, to yévog tav
YoAT®V dev givar Wiaitepa vaplipo, eivol YVOOTEG KoL GTUEPIVEG AVTIGTOLEG TEPIMTMOOELG. Avtifetng
TEPIMTOONG TOPASEYILA, EIVAL TO LOVGIKOAOYIKO TTEPLOdIKO Medovpyia, ekd1001EVO 0O TOV T. KOONYNTH
K. Avt. Ahvyilakn, to omoio apBuei 16M dvo tevyn Ko To Tpito eivan £Tolpog oM Tpog £kdoon).

[20] Tw Ta avactaciatdpla eWdkoTEPA, VEAPYEL ovékdotn epyacia Tov I'. Xatinbeoddpov, 6mov kdvel Aoyo
OVOALTIKG Y1 OAeG TIC OYETIKEG EVTLMEG €KOOCEIS, OAAGL KOl oTNV €oyoyr] Tov A’ touov g
Biproypagiag, oo. 13-55, edcodtepa Opmg ot 6. 37.

[21] BA. T'. XattnBeodmpov, om. map., 6. 36, vmoc. 62.

[22] To 1835 &£eddbn oldupova pe 10 cAeofntikd povowd cvotnue Tov Bovkovpeotiov kot éva
avactacatdpo (ITétpov tov Ilehomovvnoiov) oe Euiotumio. o mepicodtepeg TAnpoopieg, PA. T
Xoatl{nbeoddpov, Bifrloypagia, topog A, 6. 38 kot vroo. 66, kabog kot ['p. té0n, Ta alpafnrixa
OVOTHIOTO. [LOVGIKHG YPOpHS, GTOV TOHO Tov Ay. XaAdadkn, Tiun mpog tov didaokotov..., Abfval, 2001,
00. 488-511. To cOvoro TV ekdidopuévav BiPAiov pe avtd To cOoTNH Eival EXTA.

0 Mdtiaons HNammds yevviibnke oty Oeooalovikny, eivar  amépoitos Tov  ToAvteyveiov
Kwvotavtivovmédews: tov Tunuatos Osushiwdwv Emiotnuav, tov Tufjuatos Movoikav Zmovdwv, ws
TPOTITUXLAKES OTIOVSES, Tov Ivatitovtov Kowwwvikwv Emiothudv tov Touéa Klaooikis kat Evieyvng
TOUPKIKNG HOVUOLKNG, WG UETATTUXLAKES OTOUSEG Kat Tovu i6lov Ivotitovtov, oto Tuhua lotopikiic
Movatkodoyias wg Sidaktopikés omovdés. Xpnudatioe we Bondog tepopditng tne Meydaing tov XpLotov
ExxAnoiag emi pia dekaetia kat yeipoOethiOnke amd tov Owkovueviko Tatpiapyn Ue to 0@Q@ikio Tov
apyovtos a’ Souecotikov tn¢ M.X.E. Ymhpée tyuntikos vmotpopos tov LKY. kai ofjuepa €6padel atn
Osaoalovikn kat TeAel ypén mPpwTOYAATOV 0TOV 1EPG vao ¢ Ayias Awkatepivng. Elvar StevBuvtiic tov
Uovaikov yopov «Avatolikr} Movaoikn llapdboon», 0 omoiog acyoleital kuplwg Ue TNV EkKANGLAOTIKY, AAAd
kat ™) OUpabev Adyia Bulavtivii povotiky (opyavikn kat ewvntikn). Hapdiinda eivar Stoplougvog
KkaOnyntric Bulavtiviic Hovatkic kaL mapadootakwy opyavwv oto Movoikd Xyoleio Osooadovikng.
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