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Abstract. The paper will begin with a concise presentation of the historical development of psaltic
art theory, from the “pre-theories” of “papadikai” until the three Teachers reform, with its
“ambient” historical musical reality. Afterwards, will be presented a series of examples of
“troublous” musical phrases, which is very difficult (if not impossible) to be explained sufficiently,
using the theory of the new method. Moreover, will be presented examples of different approach
from various explicators in the same “melos”, on issues of intervals and duration of musical
phrases (shorter or slower explanation of same musical phrase). Then, will be presented possible
“solutions” to the problems identified, based on either prior three Teachers theoretical treatises, or
on a different approach to the new method theory (especially with the “form” that it took,
afterwards the works of the Commission of 1881-88). As supportive to those theoretical
approaches, there will be also presented spectral pitch analysis to various recordings, mainly from
patriarchal chanters of the 20th century. In conlusion, it will be placed as question, the title of
present paper, born by the findings and ascertainments of modern psaltic art’s science.

Mepiinyn. H gionynon Oo Eekivicel pe o GUVOTTIKY TOPOVGiocT TG 16TopIkNG EEMENG TNG
Beopiog ™¢ woltkng téyxvng omd TG "mpobempieg” TV TAMASIKOV, ©OC TN HeTappLOIIoN TGOV
POV d0oKIA®V Kot TNV TTepl avtv "Teplppéonsa” LOVGIKN TPAYLATIKOTNTA. XTn cuvErELla, Ba
mapovslaotel po oepd mapaderypdtov amd "dewés" povoikés Béoelc, ol omoieg eivar TOAY
dvokoro (mg adbvatov) va e&nynbovv emapkmg pe T Beopia g véag nebddov. Emmiéov, Ha
TOPOVCLUGTOVV TOPUOEIYLOTO SLUPOPETIKNG TPOCEYYIONG TOV eENyNT®V 610 1010 pabnua, oe
Oépato SeoTUATEOV Kot SLAPKELNG LOVCIKOV @pdosv (cuvtopudtepn 1 apydtepn €EQynon g
idlog povokng Béong). Kotémv, Oa mapovsiactodv mwibavég "Aboels" tov mpofAnudtov mov
dwmotonkay, Baciopéveg eite o TPO TOV TPIOV BePNTIKEG TPayLOTEIES, €iTE GE SLAPOPETIKN
nwpocéyyion g fewpiag g véag pebddov (E101KA e TNV TPOTN TOL TNPE, UETA TIC EPYACIEG TNG
Enmutponrig tov 1881 — 88). Q¢ vmoompiktikéc 1oV mpooeyyicewv mov Bo yivovv, Oa
TOPOVGLUGTOVV KOl POCHATOYPAPNLEVES NYOYPOPNCEL, KVPIOG TOTPLOPYIKAOV YOAT®V Tov 2000
auova. Ev kataxieidl, Oa tebel g epda, 0 TITAOG TG TAPOVGAS EIGTYNONG, OESOUEVOV TMV
EVPNUATOV KOL TOV SUTICTOCEWDV TG GVYYPOVNG WOATIKNG EMCTNLUNG.
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